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ENGLISH PHONETICS AND PHONOLOGY

(i) THE SYLLABLE (CH. 8)

The Nature of the Syllable :
You must have been wondering what does the word ‘syllable’ mean. It is time now
for us to study syllable, its structure and certain other issues related to syllable
division.
Syllable is an important sound unit and words may be made up of one syllable or
more. Many words consist of only one syllable, for example :

make/meik/,

learn/3%:mn/,

hut/hzt/,

red/red/, and

point/plint/, etc.
Try tapping your fingers when you speak these words and you will end up
counting one only after each of these words. This tentatively could be taken to
mean that the number of syllables in each of these words is one. Words may
consist of two syllables also, for example,

teacher/ti:tP/,

actor/ eekt>/,

supper/szp>»/and

author/]:0>/.
Similarly, words can consist of three syllables, for example

phonetics/>'netiks/,

consonant/'’kpns>»n>nt/,

syllable/si>>b1/,

appointment/>'plintm>»nt/, and

paradise/'paer»dais/, etc.
So if we were to attempt a definition of syllable, we could say that it can be
understood as a unit which is at a higher level than that of the sound segment (i.e.
the phoneme) and yet it is different from that of the word or morpheme. Syllable is
very useful for analyzing speech.
Syllable can be defined both phonetically (i.e. to what extent is the airflow obstructed,
how do we produce them and how they sound and how they are arranged
phonologically (i.e. studying the different distributions of vowels and consonants).
Phonetically, syllables usually consist of a centre which exhibits little or no
obstruction to the flow of the airstream. This central part sounds relatively loud.
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Before and after this centre (i.e. at the beginning and end of the syllable), there is
greater obstruction to the airflow and there is less loud sound.

Thus, the vowel sounds are considered as nuclear to the syllable and render the
chest pulse audible whereas the consonantal sounds act typically as the onset
(releasing factor) and closure (arresting factor or coda) of the syllable. (Briefly
about the chest pulse. Chest pulse is concerned with muscular activity which
controls the lung movement taking place during speech. In any utterance, there
are a number of chest pulses accompanied by increases in air-pressure which
determine the number of syllables uttered.)

There is another way of comprehending a syllable. In any utterance, some sounds
are more prominent than others. In other words, listeners feel that some sounds
stand out from their neighbours. For example, in the word similarity/simi'leer/ti/,
the vowels/1, 1, a8, / 1/ carry these crests/peaks of prominence. Therefore this word
similarity consists of 5 syllables, where the number of syllables is being
determined roughly by the number of peaks or crests of prominence.

Let us now understand a few terms connected with a syllable.

Minimum Syllable :

When a syllable consists of a single vowel in isolation, without being preceded or
followed by any other sound, it is called the minimum syllable, e.g. are /a:/, or /o:/
and err /3:/.

Onset :
A syllable whose centre (which is generally the vowel sound) is preceded by a
consonant sound is said to have an onset. Onset is an optional element of a
syllable, i.e. a syllable may have it or may not have it.

Examples of syllables with onsets :

car /[ka:/, sea [si:/, key [ki:/, more /m]:/, law [/1]:/.
Coda :
A syllable whose centre is followed by a consonant sound is said to have a coda.
Coda too may be there in a syllable or may not be there.

e.g. up /zp/, ate /et/, earth /%:0/, ease /i:z/, ought []1:t/.

Some syllables have both onset and coda. For example,

bed /bed/, pen /pen/, bill /bil/, dog /dpg/, pup /PZp/.
Now, we will study syllables from the phonological point of view. As already stated
above, the phonological aspect involves looking at the various possible
combinations of English phonemes in certain positions and contexts. This means
that we will look at the possible combinations which can occur in the initial
position as well as in the final position.
By undertaking this kind of study, we find that a word can begin with a vowel, or
with one, two or three consonants. No word in English language begins with more
than three consonants. On the other hand, a word can end with a vowel, or with



M. A. (ENGLISH) PART-I (SEMESTER-I) 3 COURSE-IV (OPTION-I)

one, two, three or four consonants. Words ending with four consonants are a small
in number. No English word ends with more than four consonants. This kind of a
study of the possible phoneme combinations of a language is called Phonotactics.
The Structure of the English Syllable :

Let us first take up the syllable onsets.

When a syllable begins with a vowel, it is said to have a zero onset. Also, a
syllable may begin with any vowel but v is rare.

When a syllable begins with a consonant, it is called the Initial Consonant.
The Initial Consonant may be any except H. Even 9 as an initial consonant is
rather rare except in a word such as genre /9%a:n>/ which is a word of French
origin.

A syllable may begin with two or more consonants. When two or more
consonants occur together in a syllable, it is called a Consonant Cluster.

Let us first study the initial two-consonant clusters. Of these, there are two types :

(i) The first type consists of s followed by a small group of consonants
consonant and the other consonant (from among the group
mentioned above) is called the Initial Consonant. For example, spin,
stik, skin, sfi>, smel, snzk, etc.

(ii) The second type begins with one of a set of about fifteen consonants
(except t) d9, 3, z, 9, |, r, w, j). This first consonant of the initial two-
consonant cluster is referred to as the Initial Consonant. It is
followed by one of the set -1, r, w, j— which is referred to as the Post-
Initial Consonant.

Examples of this type are :

prei, plei, krpi, blxek, bju:ti, drip, dwel, dju:k, glu:m, grin, 0r>U, 0w]:t, flai,
frai, hju:d9, nju:z, vju: etc.

Now we move on to have a look at the syllable—Initial Three-Consonant
Cluster. Some examples of such clusters are strip, skwe>, splee/etc. In such three-
consonant clusters, s is always the Pre-Initial consonant followed by either p, t or
k which is referred to as the Initial Consonant which in turn is followed by one of
the set—I1, r, w, j—which is called the Post-Initial Consonant.

The following table will further make this point clear :

Post Initial

Initial I r W i
Pre Initial
S + P split sprei - spju :
t + - stres - stju :
k skD>»'r>»Usis  skri:n skwitk  skju:

Surely, you can by now notice the similarity between types (i) and (ii) of two-
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consonant cluster and the three-consonant cluster.

We stop our study of syllable-initial clusters now because, as already stated
above, no word in English language begins with more than three-consonants.

We will now move on to a study of syllable Final Consonants or Codas.

When the vowel of a syllable is not followed by any consonant, it is called the
zero coda, e.g. see /si:/, war /wo:/, my /mai/ etc.

When a syllable ends in one consonant only, it is called the final consonant
e.g., book /buk/, fill /fil/, seat /si:t/ etc.

A syllable may also end with two three or four consonants. The maximum
number of consonants occurring in the syllable—final position, at the end of the
words in English language is four only. Thus, no English word can end in more
than four consonants.

Among the syllable-final two-consonant cluster, there are again two types :

(i) Type one consists of a final consonant preceded by a pre-final consonant.
The pre-final consonants comprise a small set, namely m, n, q, 1, s.
Examples of this type are bump /bzmp/, bent /bent/, bank /baxHk/,
brink /brifik/, belt /belt/, belch / beltf/, ask /a:sk/, rest /rest/.

Type two comprises a final consonant followed by a post-final consonant.
The post-final consonants also form a small set, that is, s, z, t, d, 8. Examples
of this type are books /bUks/, beds /bedz/, picked /pikt/, gagged /gegd/,
eighth /ert®/.

You can easily add more examples to this type provided the syllable-final
two-consonant cluster ends in s, z, t, d, 6 only. Coming to final three-consonant
cluster, once again we find two categories :

The first category consists of a pre-final —final +post -final consonantal
combination. The following table shows this very clearly :

Pre-Final Final Post-Final
helped he 1 p t
banks bee Y k s
bonds bp n d z
prompt pro m P t
twelfth twe 1 f 0

You might wonder how did we decide which is pre-final and which is post-
final. Remember the pre-final set consists of m, n, H, 1, s and the post-final set
consists of s, z, t, d, 0. Do keep these sets in mind and this will stand in good
stead.

(ii) The second category consists of a final consonant + post-final 1 + post-final 2.
Like the post-final 1 set, the post-final 2 set also consists of s, z, t, d, 6.
The following table exemplifies this second category where there is no pre-
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final consonant :

Pre-Final Final Post-Final 1 Post-Final 2
fifths fi - f 0 s
next ne - k s t
lapsed lee - P S t

The above examples clearly exhibit the fact that a final three-consonant
cluster can consist of more than one post-final consonant. Last of all, we come to
the final four-consonant cluster. They too can be studied in two ways :

Firstly, a large number of four-consonant clusters consist of a pre-final +
final + post-final 1 + post-final 2 consonants as shown in the table below :

Pre-Final Final Post-Final 1 Post-Final 2
twelfths twe 1 f 0 s
tempts te m o) t S
prompts pro m j9) t S

Secondly, a small number of final four consonant clusters can also be
understood slightly differently. They have no pre-final consonant and comprise a
final consonant + post-final 1 + post-final 2 + post-final 3. The following examples
show this sort of consonantal distribution :

Pre-Final Final Post- Post- Post-

Final 1 Final 2 Final 3
sixths SI - k s 0 s
texts te - k s t s

To conclude, we can say that the English syllable has the following maximal
phonological structure :

Pre- Initial Post- Pre- Final Post- Post- Post-
Initial Initial VOWEL Final Final 1 Final 2 Final 3
ONSET CODA

Before we sum up the structure of the syllable the following points are worth
remembering :
1. Syllable can be understood in a different way as suggested by the recent
studies in phonology. As per their viewpoint, the central part of the syllable is
called rhyme which consists of the vowel and the coda (if there is one since
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coda is not the essential component of a syllable). The rhyme further
comprises the peak (which is generally the vowel) and the coda (which is
optional). The syllable may or may not have an onset. The following diagram

shows this structure : Syllable
rhyme
Onset peak coda
2. So far we have said that the vowel makes the centre of the syllable and that

this vowel-centre is imperative for a syllable to be called syllable. In other

words, we cannot envisage a syllable without the vowel-centre. But there is a

special category of syllables in which there are no vowels. In such syllables,

a consonant begins to behave like a vowel and comes to acquire certain

vowel-like qualities. Such syllables have what is called the syllabic

consonants. Clearly the consonant which is responsible for imparting such a

syllable to the word is called the syllabic consonant.

To understand this phenomenon better, let us look at the {following
examples : little /Iitn 1/, cattle /kaetnl/ and kettle /ketnl/. In these examples, the first
syllable consists of /Iit/, /keet/ and /ket/ respectively. But as you can well make
out, these three words consist of not one but two syllables each. Thus, these three
words are bi-syllabic words. The second syllable in all the three words consists of
/1/ which becomes a syllabic consonant in little, cattle and kettle. The symbol for
indicating a syllabic consonant is a little vertical bar under the consonant that
behaves like a syllabic consonant.

There are other examples of syllabic consonants also, but at this juncture it
is enough for you to remember that only a small set of consonants such as 1 n and
m etc. behave as syllabic consonants in certain phonetic environments.

We shall take up syllabic consonants in greater detail in the next lesson.

Syllable Division

The last issue that we take up in this lesson is syllable division, i.e. how do
we divide syllables and where do we put the dividing line between syllables of a
word. To understand it better, let us look at few words with two syllables, for
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example, extra, better, mother.

(Remember, the syllable boundary is signified by putting a dot like ). To
continue the syllable division of the above-mentioned words, we will first have to
transcribe them.

extra [ekstr>/.

We can have the following five possibilities of dividing the two syllables of the

word /ekstr>/ :

(1) e.kstr>
(ii) ek.str>
(iii) eks.tr>
(iv) ekst.r>
v) ekstr.>

This obviously becomes a problematic issue. Where do we put the dividing
dot between the syllables ? Which is the most acceptable possibility among the five
options mentioned above ? Similarly, in words such as better/bet>/ and mother
/mad>/, where do we divide the syllables ?

/bet~/ (i) /bet>/
(ii) /be.>/
Jmad~/ (i) /mzd>/
(i) /mz.d>/

Thus, it poses a slight problem to decide whether the first options, i.e. (i) are
more acceptable or the second options (ii) are better options.

For resolving some of these issues, let us keep in mind the following rules
which will stand us in good stead. But it will be worth remembering that these are
not hard-and-fast rules, there will be exceptions to these rules.

(i) Maximum Onsets Principle : This is one of the most widely accepted
principles. According to this principle, wherever two syllables are to be
divided, any consonants between them should be assigned to the right-
hand syllable, as far as possible.

(ii) While applying the maximal onsets principle, one should keep in mind
the various combinations and restrictions governing the syllable onsets
and codas. (You have studied these onsets and codas already in the
earlier part of this lesson in the section entitled structure of the
syllable.)

(iii) When syllables contain one of the short vowels such as i, e, 2, 2, X or 2
(except >) they must have a coda as well. In other words, in English
language, there are no syllables with short vowels which do not have a
coda also.

Keeping these constraints in mind, the issue of syllable division of words

such as better and mother can be solved. /bet.>/ and /mad.>/will be the most
acceptable syllabic division of these words since the first syllables in these words
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contain short vowels /e/ and /a/ respectively and hence must contain a coda as
well. Consequently, the second syllable in these words consists of />/ alone.

Coming back finally to the word extra and its syllabic division, we find that
(the first option) i.e. /e.kstr>/ is ruled out because of an impossible onset of the
second syllable. Similarly (the second option), i.e. /ekstr.>/ is ruled out because of
an impossible coda of the first syllable. Going by the Maximal Onset Principle (the
third option) i.e. /ek.str>/ is the most acceptable syllabic division of this word.

In spite of the three rules and constraints bearing upon syllable division of
words, certain problems still persist. For example, let us look at a word such as
carry [keeri/. Here we divide the syllables after /r/ as shown in /keer.i/. The
consonant /r/ goes to the left-hand syllable since a syllable with a short vowel
must have a coda as well. But this syllable-division throws up another problem, i.e.
it puts /r/ in the syllable-final position which does not happen in standard British
Pronunciation. If we put /r/ on the right-hand syllable, it leads us to another
impossibility, i.e. the syllable on the left with a short vowel will have no coda. Thus,
we can say that the consonant /r/ in carry belongs to both the left and the right
syllables and can be referred to as ambisyllabic. Obviously, ambi-syllabic
consonants are those which can belong to two syllables.

Therefore, out of the two divisions given above (i) /kaer.i/ and (i) /kee.r1/
(i) /kaer.1/ is more acceptable because certain rhotic accents of English do have
syllable final /r/ also.

Therefore, the rules of syllable division can be helpful only to a certain
extent; certain words with problematic syllabic division would still come up here
and there. In such cases final, conclusive answers to syllabic division may not
easily come by.

(ii) STRONG AND WEAK SYLLABLES
Strong and Weak Syllables :

One of the most characteristic features of English is that all the syllables of a
word are not spoken with equal force and energy. Some are spoken with greater
breath-force and stress, then it obviously follows that strong and weak syllables are
linked to the phenomenon of stress. It logically follows that stressed syllables are
strong, whereas the unstressed syllables are weak. We will take up the issue of
stress in the following lesson.

Apart from stress, strong and weak syllables are also closely linked to the
vowels which are the central, integral part of syllables (except in the small category
of syllabic consonants).

On making a comparison between strong and weak syllables, we find that the
vowel in a weak syllable tends (i) to be shorter, (ii) of lower intensity and (iii)
different in quality. For example, in a word such as father /fa:8>»/, the syllabic
division is like this /fa:.0>»/. Here, as the stress mark shows, the first syllable is
strong and the second syllable is weak. The weak second syllable is shorter than
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the first as (i) it is less loud than the first and (ii) consists of a vowel />»/ which can
not occur in strong syllables.
In a word such as bottle /bl1trl/ the second syllable is once again weak. As
you can easily make out, this weak syllable contains no vowel at all; it only
contains the syllabic consonant /ml/. Similarly, in words like about />»-'baUut/ and
city /'sit.i/, the first and second syllables are weak and strong respectively.
The most important thing to remember is that a strong syllable will have as
its peak, any one of the vowel phonemes except »; i and u. In other words, we can
say that a strong syllable may consist of a long vowel, diphthong, triphthong or a
short vowel except »; 1 and u. If it consists of a short vowel, then the strong syllable
must have a coda as well. The weak syllable, on the other hand, consists of a very
small number of peaks, that is, », i and u. A weak syllable with one of these peaks
may occur at the end of a word, without any coda.
In this lesson, we will study Weak syllables and their occurrence.
As already mentioned above, weak syllables consist of the following small set
of possibilities :
(i) The vowel » (called schwa).
(ii) i—a front close unrounded vowel in the general area of i : and I. Its
symbol is /i/.

(iii) u—a back close rounded vowel in the general area of u; and ©. Its
symbol is /u/.

Look at the position of these vowel phonemes as shown in the quadrilateral

Front Central Back
Close .
i: u:
I u
half-Close
half-Open \
Open

Following are some examples of words containing weak syllables which
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consist of >, i and u.

better /'bet>/, happy /'heep.i/, thank you /0=Hk.ju/.

In the following two words, the weak syllables consisting of » occur in the
word-final positions and contain a coda as well.

open />U.p»n/ sharpen /'fa:.p>n/

In the following three words, the weak syllables containing »; i and u occur
as second syllables in the middle of the words :

photograph /'f>o.t>.gra:f/, radio /'rei.di.>t/, influence /'in.flu.>nts/.

In a word such as architect /'a:.ki.tekt/, the second syllable containing the
vowel /1/ is the weak syllable. As you can make out, it consists of no coda as the
syllable next to it begins with a consonant.

Let us now study these vowels »;, i and u which occur in weak syllables in
greater detail.

The Vowel > (called schwa)

The vowel > is the most frequently occurring vowel in English language. It is
invariably related to weak syllables. » never takes stress and wherever it occurs, it
makes the syllable weak. It is a very soft sound and is not produced with much
energy. Thus it is generally described as a lax vowel. Since this vowel occurs in
the word-initial, medial and final positions, its quality does not remain the same.

Look at the following diagram which shows us the tongue-position in the
articulation of />»/ in the non-final position as in ago />'g>»U/, above />'bzv/, callous
/kael>»s/. It is clear from the diagram that in the non-final position />»/ is a central

unrounded vowel between half-open and half-close positions.
Front Central Back

Close \ \\
half-Close \ \\
half- \

Open

Open

/>/ in non-final position
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If, on the other hand, />»/ occurs in the word-final positions such as father
/fa:8>/ mother /mzd>»/, murder /mf:d>»/ and paper /peip>/ etc., then the centre of
the tongue is raised to the half-open position. The lips remain neutral. In that case
final />»/ has a central mid-open unrounded position.

The following diagram shows the tongue-position when />»/ occurs in the

word-final positions : pront Central Back
Close \ \\
half-Close
>
half-Open
Open

/>/ in Word-Final position

Two points need to be kept in mind, i.e. first, in RP or BBC English />/ is a
very frequently occurring vowel, but it occurs only in unstressed syllables.
Second, a large number of weak syllables contain />/.

Let us now look at the following words and their spellings. This activity will
give us a fair idea regarding the correct pronunciation of weak syllables.

(i) Spelt with 'a’':

attend />tend/, character [ kaer>»kt>»/, barracks /baer>ks/.
(ii) Spelt with 'ar':

particular [p>tiki»I>»/, molar /m>»UD>»/, monarchy /m>»n>»ki/
(iii) Spelt with 'ate' in adjectives.

intimate /mtim>»t/ accurate [aekpr>t/ desolate /des>D>t/.

However, student should note that private is /pramvit/
(iv) Spelt with 'o'

carrot /[ keer»t/, tomorrow /mX>»U/, potato /p>teit>u/.
(v) Spelt with 'or'
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forget /P>get/, opportunity /xp>tju:n>ti/ ambassador /eembaes>d>/.
(vi) Spelt with 'e'

settlement [set!m>»nt/, violet /var»D>»t/, postmen /p>Ustm>n/.
(vii) Spelt with 'er'.

perhaps /p>heeps/, stronger [strxHg>»/, superman [su:p>maeen/.
(viii) Spelt with 'u'

autumn /):»m/, support /s>p]:t/.
(ix) Spelt with lough' D

thorough /@ >/, borough /b /.
(x) Spelt with 'ou'.

gracious /grel>s/, callous /keD>s/.

Close Front and Close Back Vowels

As you already know by now, the weak syllables also consist of two other
vowels, apart from >. One is i which is a front close unrounded vowel in the
general region of i: and 1 and the other is u which is a back close rounded vowel in
the general region of u: and U.

You might wonder at this point : why do we need two new vowels i and u. The
reason for this is—in strong syllables, it is comparatively easier to distinguish i:
from 1 and wu: from U, but in weak syllables, this difference is not so clear. For
example it is quite easy to figure out which vowel one hears in beat and in bit. But
it is not so easy to decide which vowel one hears in a weak, second syllables of
words such as easy and busy.

easy —(i) /i:z1/
(ii) /i:zi:/

busy -(i) /bizi/
(ii) /bizi:/

The above two examples show us the two options for each word. Clearly we
begin to wonder whether in the above examples, options (i) are better for the weak
second syllables or options (ii) correctly signify them.

A similar blurring between, u: and U occurs in words such as you and to. In
connected speech, generally speaking both you' and 'to' remain unstressed and
hence comprise weak syllables.

you —(i) ju:
() o

to —(1) tu:
(ii) to

As the above examples show us clearly, the clear distinction between u: and
o in words food and good gets diluted in words such as 'you' and 'to'.

Two things are clear from the above discussion. One, the clear distinction
between i: and 1 and u: and U which comes forth quite easily in strong syllables
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gets neutralised in weak syllables. Two, we need to account for this loss of /i:/ —
/1/ and /u:/ and /uU/ contrast by having two new symbols i and u, without the
accompanying length marks.

Therefore, the above-mentioned weak syllables can now be transcribed
justifiably in the following manner, using the new symbols i' and u.

easy /i:zi/, busy /bizi/, to /tU/, you /jU/.

A few points have to be kept in mind regarding the vowels i and u. When i
and u precede another vowel, they sound more like it and wu:. When i and u
precede another consonant or pause they sound less like i: and u:.

Qualitatively, the vowel i is neither like the /i:/ of beat nor like the /1/ of bit.
It also can not be contrasted from these two vowels. Similarly, the vowel u is
neither like the /u:/ of shoe nor the /U/ of book. It shares the characteristics of u:
and U just as i shares the qualities of i: and 1.

Lastly, the new vowels i and u do not conform to the rules of the traditional
phonemic theory. In other words, we can not regard them as distinctive,
contrastive phonemes giving rise to a change of meaning. Thus, whether we
transcribe easy and busy as /i:zi/ and /bizi/ respectively we transcribe them
according to the traditional phoneme theory, as /i:zi/ and /bizi/, it does not lead
to any change in meaning. Thus, even though the new vowels i and u serve a
useful purpose, they can not be regarded as separate distinctive phonemes.

We will now look at certain contexts where i — the front close unrounded
vowel occurs.

(i) Spelt with y or ey in word—final positions for example happy /heepi/,

valley /veeli/.

(ii) Spelt with -ier, -iest and -ing in words which have these suffixes, for
example, happier /haepi»/, easiest /i:zi»st/, hurrying /hzri¥f/.

(iii) In words with prefixes such as re- pre- and de- when these prefixes are
unstressed and precede vowels, they are made up of vowels i and u, for
example, react [rieekt/, preoccupied /[prixkppaid/, deactivate
/disektiveit/.

(iv) In words which contain endings such as —-iate and -ious pronounced as
two syllables, for example :
appreciate />pri:Jiert/, hilarious /hile>ri>s/.

(v) In words such as he, she, we, me, be etc. when they are unstressed :
/hi/, [fi/, /wi/, /mi/, [bi/.

(vi) The vowel i also occurs in the word the when it precedes a vowel, e.g.
the end
/0i end/.

Thus it can be seen that the vowel i is most often represented in spelling by

the letters 'i' and 'e'.
The back close rounded vowel represented by the symbol u is not commonly
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found.
(i) wu occurs in words such as you, into, to, do when they are unstressed
and do not immediately precede a consonant.
(ii) w occurs in words such as through, who in all the positions when they
are unstressed.
(iii) w occurs before another vowel in words like evacuation /iveekjueifd/,
influenza /mnfluenz>/ etc.

Syllabic Consonants :

Let us take up a study of syllabic consonants in this section. Syllables which
have syllabic consonants do not contain any vowels. In such a syllable, the
consonant begins to behave a bit like vowels. As a result, the obstruction to airflow
gets reduced and the consonant acquires certain vowel-like qualities. Such a
consonant is responsible for giving rise to a separate syllable in a word. Examples
are : muddle, bottle, cattle, threaten etc.

Like the three vowels », i and u mentioned above, syllabic consonants also
account for weak syllables. Generally, the syllabic consonants consist of 1, r or
one of the nasals—m, n, H. The symbol for a syllabic consonant is a small vertical
bar on the bottom of the said consonant, for example /keetl/, /mzdl/, /b]tl/ etc.

We will now take up these syllabic consonants one by one.

Syllabic 1

The syllabic /1/ is easily the commonest example of the English syllabic
consonants. It always follows another consonant. Its articulation depends, to a
certain extent, on the nature of the preceding consonant.

If the consonant preceding syllabic /1/ is an alveolar, as in bottle /bHtl/,
muddle /mzdl/ and tunnel /tznl/, then the articulatory movement from the
alveolar to the syllabic /1/ is quite simple. The sides of the tongue, which are
raised for the preceding consonant, i.e. the alveolar, are lowered to allow the air to
escape over them. This, as you know by now, is referred to as the lateral release.
The tip and blade of the tongue do not move until the articulatory contact for the
/I/ is released. The syllabic /1/ in these and other similar cases is the dark /1/.
(Dark 1 is an allophone of the consonant /1/.)

The most noticeable occurrence of syllabic /1/ in standard British
pronunciation is in those words which end in one or more consonant letters
followed by 'le'. (The noun plurals and the third person singular verb forms end in
'les'.) Examples are :

(i) With alveolar consonant preceding syllabic /1/.

cattle /keetl/ bottle /bHtl/
wrestle [resl/ muddle /mzdl/
little /11tl/ puddle /pzdl/

(ii) With non-alveolar consonant preceding syllabic /1/
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struggle [strzgl/ juggle /d9zgl/
couple /kzpl/ trouble /trzbl/
knuckle /nzkl/

Usually, the above-mentioned words lose their final letter 'e'’ when a suffix
starting with a vowel is added to them. But in spite of the -ing ending, /1/
generally remains syllabic. Examples are :

Struggle-struggling /strzgl/-/strzglhitf/

muddle-muddling /mzdl/-/mzdliH/

bottle-bottling /bntl/-/bntldH/

It may be noted here that words which are not derived by adding such
suffixes do not contain the syllabic /1/, for example, the two words 'coddling
(derived from the verb coddle) and 'codling’ (which means a small cod) show the
contrast between syllabic and non-syllabic /1/.

coddling /kzdli/, codling /kzdliH/

Syllabic /!/ also occurs in words which end in one or more consonant letters
followed by 'al' or 'el', for example,

'

pedal /pedl/ panel /paenl/
kernel /kf:nl/ petal /petl/

papal /peipl/ parcel /pa:sl/
babel /beibl/ ducal /dju:kl/

A few technical words such as missal and acquittal may be pronounced with
a syllabic ! or even with the sequence />1/.

missal — /misl/ or /mis>1/

acquittal [ >kwritl/ or />kwit>1/

But the pronunciation with syllabic /1/ is definitely more prevalent.

Syllabic /n/

The syllabic /n/ is the most frequently occurring and the most important
one among the syllabic nasals.

Most usually, the syllabic /n/ occurs after plosives and fricatives, especially
in the final and medial positions, for example,

threaten / Oretnl/, threatening / Oretnl.ﬂl'/ .

But this does not happen when a plosive or fricative is followed by /n/ in the
initial position, for example,

tonight /©»nait/, tenant /ten>»nt/, canary /k>»ne>»ri/ etc.

Most commonly, syllabic /n/ occurs after alveolar plosives and fricatives, for
example,

eaten /i:tq/, button /bitr}/, rotten /rptn/, widen /waldq/

Syllabic /A/does not occur after /1/, /tl/, and /d9/ for example

sullen /szD»n/, pigeon /p19d®»n/, Christian /kristpn/ etc.

After non-alveolar consonants, the /, ¥/ does not occur very frequently, for
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example, toboggan /t>bXg»n/, wagon /waeg>»n/.

In words such as happen, happening and ribbon, that is, after bilabial
consonants, the /A/ is as common as /->n/.

happen / hapq/ or /haep>»n/

happening / ha—:pr}lﬂ'/ or /haep>nil/

ribbon / ribnl/ or /rib>»n/

Similarly, after velar consonants, both / nl/ and />»n/ are equally acceptable,
for example,

thicken — /Olkr}/ or /Olk>n|/

waken — /welkr}/ or /weitk>n/

After labio-dental fricatives, /f/ and /v/, the / q/ is common as compared to

/>n/ (in the final syllables), for example, seven / sevr}/ , heaven / hevq/ , often [ ofq/ .

It is worth remembering here that in all the examples mentioned above, the
syllabic /n/ has been preceded by another consonant.

When /n/ is preceded by two consonants, the syllabic / q/ is decidedly less
frequent than the sequence /-»n/, for example,

Boston /bpst»n/, Minton /mmt>n/,

lantern /leent»n/, London /1znd>»n/, abandon />band»n/, Camden /kaeemd>»n/
etc.

Syllabic /m/ and /H/

The two remaining nasals, /m/ and /¥#/ can also occur as syllabic / ml/ , and

/H/. But this happens only as a result of the processes of assimilation and elision

which will be taken up in a later lesson.

At this juncture, a few examples of syllabic / ml/ and /H/ should suffice which
are as follows :

happen / haepnl/ but / haepq/ and /haep>»n/ are equally acceptable.

uppermost / ipm|>Ust/ but /zp>»m>»Ust/ would be more usual.

The syllabic /H/ can be exemplified in words such as thicken /@ikH/ and
broken key /br>»Ukn ki:/.

But in both these examples, the following possibilities are also there :

thicken — /@1kn/ or /@ik>n/.

broken key / br)Ukrll ki:/ or /brx>»Uk>n ki:/.

Note : The usual convention for the symbol for syllabic consonants is to place it
below symbols which do not come below the line, for example, m, n, but to
place it above symbols which come below the line, for example ¥. But in
these lessons, as in your text-book also, the syllabic mark has been put
underneath all the symbols for all the syllabic consonants.

Syllabic /r/

In standard British pronunciation, syllabic /r/ is not very common. It is
more common in rhotic accents such as the American accent. The word ’particular’
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would be pronounced as /p*tik>134/ in careful speech by most Americans while the
RP speakers would pronounce this word as /p>tikj>1>/.

In most of the cases, wherever syllabic /r/ occurs, the alternative
pronunciations without the syllabic consonant are also perfectly acceptable.

In words such as

Hungary /hzMgxui/ hungry /hzMgri/, the change of meaning depends on the
presence and absence of syllabic /3/.

Combinations of Syllabic Consonants

The occurrence of two syllabic consonants togetherin a word is not entirely
unusual. Words such as national /nae]nlﬂ;/ , literal /Iitul/, visionary [vi9A%ui/ and
veteran [vetuA/ are examples of two syllabic consonants occurring together.

Here, it is important to remember that it is not always easy to distinguish,
with certainty, whether a speaker has pronounced a syllabic consonant, a non-
syllabic consonant or a non-syllabic consonant plus »; for example, the word
veteran may be pronounced by the RP speaker as /v>»te>»n/, /vet>»rn/ or /vet>»r>n/.
The difference among all these pronunciations can not always be made out clearly
even though the transcription makes it all very clear.
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SEMESTER-I ENGLISH PHONETICS
AND PHONOLOGY
LESSON NO. 2.2 AUTHOR : Ms. JASPREET MANDER

(i) STRESS IN SIMPLE WORDS
(iij COMPLEX WORD STRESS

(i) STRESS IN SIMPLE WORDS
The Nature of the Stress :

You must have already come across the word stress a few times in the
previous lessons. Before I take up a detailed study of stress, you may look at the
following examples :

I II II1
/ fa:0=~/ /p="tet>U/ />baut/
(father) (potato) (about)
/'~tp=~n/ / >patm>=nt/ /rr'sicv/
(open) (apartment) (receive)
/ kaemér~/ ri'ler/a/ /p>"haeps/
(camera) (relation) (perhaps)

As you can probably make out by now, the words in column I are stressed on
the first syllable, words in column II are stressed on the middle syllable whereas it
is the final syllable that is stressed in the words in column III. As the above words
show you, the symbol for stress is a small vertical line (') high up just before the
syllable which carries the stress.

Let us now come back to the topic at hand, i.e. (word stress) which is a very
important feature of spoken English. Let us now understand what we mean by
word-stress. Words are made up of syllables. When a word contains more than one
syllable, all the syllables are not spoken with equal muscular energy. In other
words, all the syllables of a word are not equally prominent. Infact, one of the
syllables stands out among the others. For example, the word receive in column III
given above consists of two syllables.

receive /r1.'si:v/

Here, the second syllable of the word is stressed, i.e. it is more prominent
than the first.

In words such as 'apartment' and 'potato’, there are three syllables each.

apartment /> pa:t. m>nt/

potato /p>.'tert>~U/

18
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In both these words, the second syllable is stressed, i.e. the second syllable
stands out more prominently than the preceding and succeeding ones. In words
like mountaineer and pronunciation, there are three and five syllables respectively.

mountaineer /maovn.t.'nr>/

pronunciation /pr».nAn.SI.'eI.Inl/

In mountaineer, the final syllable (which is the third syllable in the word) is
the stressed one, i.e. it is more prominent than the other two. In pronunciation, as
the syllabic division given above shows, the penultimate syllable (which is the
fourth syllable in the word) carries the stress, i.e. it stands out more prominently
than all the others.

All the above examples show us two important facts. First, stress in English
words is fixed, i.e. the stress always falls on a particular syllable in a given word
and nowhere else. For example, in the word pronunciation /pr>n n.sL ’ef./r}/ , the
stress always falls on the fourth syllable represented by the letter 'a’ whether the
word is said in isolation or in connected speech. Second, stress in English words
is free, i.e. it is not permanently tied to any particular syllable in the chain of
syllables constituting words. As the above mentioned examples show us amply,
stress can fall on the first syllable as in /fa:d>/, on the second syllable as in
/p>="teit>U/, on the third syllable as in /maUntini>~/ and on the fourth syllable as in
/pr=nz nsz’edq/ .

In some other languages, stress is tied to a particular syllable. For example,
in French, the last syllable is usually stressed. In Polish, the penultimate syllable
(i.e. the syllable before the last) is stressed and in Czech, the first syllable is
generally stressed. But this is not the case in English.

Let us now understand word—stress from the twin aspects of production and
perception. Production means how the speaker produces stressed syllables.
Perception stands for the characteristics of the sound which make a listener
receive that sound as stressed. The two aspects of production and perception are
closely related but are not identical. It is commonly believed and scientifically
proved that in the production of stressed syllables, the speaker uses more
muscular energy than is used for unstressed syllables. Thus, during the
production of stressed syllables, the respiratory muscles which are used to expel
air from the lungs are more active producing greater subglottal pressure. Similarly,
muscles in other parts of speech apparatus are also more active while articulating
stressed syllables.

So far as the perception of stressed syllables is concerned, it is beyond doubt
that a number of important sound characteristics are responsible for making
syllable recognisably stressed. From the point of view of perception, all stressed
syllables share one common characteristic—that is, prominence. Thus, stressed
syllables are recognised as stressed because they are more prominent than
unstressed syllables. The following four factors are responsible for making a
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syllable prominent :

(1)

(i)

(iii)

Loudness : Stressed syllables are generally believed to be louder than
unstressed ones, thus making loudness a component of prominence.
This means that in a sequence of syllables, the stressed syllable is heard
louder than the others. At the same time, it must be kept in mind that
loudness is closely linked to the three remaining factors such as
length, pitch and quality which are also responsible for making a
syllable prominent. This is to say that a change in loudness brings
about corresponding changes in length, pitch and quality also. This
means that the factor of loudness does not function in isolation;
rather it works in conjunction with other factors. Besides, mere
loudness or a change in loudness does not make a syllable
prominent.

Length : The length of a syllable plays a very important role in making it
prominent. This obviously means that when one of the syllables is made
longer than the others, there is a strong tendency for that syllable to be
heard as stressed.

Pitch : The element of pitch plays a very significant role in imparting
prominence to a syllable. In speech, pitch is closely related to the
frequency of vibration of the vocal folds. It is also related, in the field of
music, to low-pitched and high-pitched notes. Essentially speaking, it is
a perceptual characteristic of speech. This means that the syllable,
which is uttered with a pitch that is distinctly different from that of the
others, will surely be heard as a more prominent one than the
neighbouring syllables in that word. For example, if all the syllables are
spoken at a low pitch except one that is said, with a high pitch, then the
high-pitched syllable will be heard as stressed and the low-pitched ones
will be heard as the unstressed syllables. If, on the other hand, some
pitch-movement occurs on a certain syllable (e.g. the rising or the
falling tone), it makes the syllable even more prominent than it
would have been otherwise.

An example at this stage would further clarify matters about pitch
and pitch movement. Let us take up a word such as ago />'g»U/ where
the stress always falls on the last syllable and the first syllable is a
weak one. From the point of view of stress, the most important fact
about the way this word is pronounced is that the pitch of the voice
does not remain constant on the syllable of this word. Rather, on the
second stressed syllable, the pitch falls from a higher to a lower level.
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High Level

Low Level

Pitch Movement
This pitch-movement is being shown by the following diagram where

the two parallel lines represent the speaker’s high and low pitch
level :
(iv) Quality : The factor of quality refers to the quality of the vowel sound. If
a syllable contains a vowel which is different in quality from the
neighbouring vowels, it will tend to be more prominent than the others.
This effect, pertaining to the quality of the vowel is neither very powerful
nor very important. Nevertheless, one thing has to be kept in mind here.
In the previous lesson it was pointed out that in weak syllables, the most
frequently occurring vowels are >, i, u, 1 and the syllabic consonants. It
is clear then that the stressed syllables occur against a background of
weak syllables containing the above-mentioned vowels. It is because of
this that the stressed syllables gain prominence in contrast to the
quality of vowel sounds in weak syllables.
Prominence thus is a result of these four main factors i.e. (i) loudness,
(ii) length, (iii pitch and (iv) quality. These four factors usually work in
combination although syllables may sometimes be made prominent by means of
only one or two of these factors. However, these four factors are not equally
important. The strongest effect of prominence is produced by pitch. Length too is
an important factor. Loudness and quality, on the other hand, have much less
effect.
Levels of Stress
So far we have talked of 'stress’ by keeping a simple distinction between
stressed and unstressed syllables with non intermediate levels between them.
Obviously, this amounts to having a two-level analysis of stress—that is, one level
comprising stressed syllables and the other consisting of unstressed syllables. But
surely, there are other intermediate levels too. It is worth remembering here that
words are not normally spoken in isolation. Speech is connected and continuous.
There are just a few words that we speak in isolation such as yes, no, possibly,
please, what, who, when etc. Nevertheless, we take up stress on words in isolation
because it helps us to see stress placement and stress levels more clearly than in
the context of continuous speech.
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As already stated above, the syllable on which the pitch-movement or tone
takes place comes out to be the strongest syllable of all. That is to say, it carries the
strongest type of stress which is referred to as the Primary Stress. Let us illustrate
this with the help of an example. Let us take up a word like alone />1~Un/. Here,
the second syllable or rather the last syllable carries the stress and comes out to be
the strong syllable. The first syllable, on the other hand, is unstressed and weak.
The most important thing to remember here is that on the second syllable, the
pitch of the voice does not remain level but generally falls from a higher to a lower
pitch. This pitch-movement on the second syllable gives it the maximum
prominence. It is this prominence, resulting from pitch-movement or tone, that
makes the second syllable in alone carry the strongest type of stress. Such a stress
is called the Primary Stress.

Let us now look at another kind of stress. This stress is weaker than primary
stress but stronger than that of the first syllables of the words like alone, ago and
above. Let us look at the first syllables of words like photographic and
anthropology.

photographic /f>Ut>'greefik/

anthropology /eenbr>'"pxI>doi/

In these examples, the third syllable carries the primary stress. The first
syllables in these words are weaker than the third syllables but stronger than the
second syllables. Consequently, the first syllable is said to carry the secondary
stress. The Secondary Stress is marked by a small vertical bar in front of the lower
end of the syllable which carries it. Thus, the secondary stress can be shown in the
two words mentioned above in the following way :

[ B=/t>'greefik/, [ aenbr>'p/1>d o1/

Thus, we have now identified two levels of stress—Primary and Secondary.
This also implies a third level which can be called the Unstressed level.
Unstressed Level is characterised by the absence of any recognisable amount of
prominence. These are the three levels which are generally used in describing
English stress.

At this point, however, one more fact is to be taken into consideration. The
unstressed syllables containing >, i, u, 1 or a syllabic consonant will sound less
prominent than an unstressed syllable containing some other vowel. For example,
in words poetic and pathetic, let us compare their first syllable poetic /p>U'~tik/,
pathetic /p>'Getik/. On making a comparison, we find that the first syllable of
'poetic’ is more prominent than the first syllable of ‘pathetic’. This distinction can be
used as the basis for a further division of stress levels, giving rise to a third Tertiary
level and the fourth level.

The Tertiary level of stress can also be found in some poly-syllabic words. For
example, the word indivisibility contains seven syllables in all.

indivisibility  / indi vizi'bil>t1/
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In this word, the fifth syllable /bil/ is the strongest, carrying the primary
stress and the first syllable /in/ has the secondary stress. The third syllable, /viz/
carries a level of stress which is weaker than /bil/ and /in/ but stronger than the
second, fourth, sixth and seventh syllable, all of which are the unstressed
syllables. Thus, the third syllable /viz/ carries the tertiary stress which is marked

as /vizi/.
To sum up, we have identified four levels of stress. They are :
First level of stress — Primary Stress
Second level of stress — Secondary Stress
Third level of stress — Tertiary Stress
Fourth level of stress — Unstressed Syllables

A note of caution ought to be sounded here. Tertiary stress does give a
phonetically correct account of pronunciations, but it does introduce an
unnecessary degree of complexity.

The Placement of Stress within the word :

The question of which syllable in a word carries the primary stress and which
does not, is the most problematic issue. Especially the foreign learners face a lot of
problems with this issue. Another important and engaging issue relates to the
criteria which needs to be adopted while selecting the correct syllable for marking
stress in English words. The greatest difficulty comes from the fact that English is
not one of those languages in which word-stress can be decided simply in relation
to the syllables of the word. This is unlike certain other languages such as French,
Polish and Czech. Many people find English word-stress a very difficult area
because of its unpredictable quality. Consequently, they are of the view that stress-
placement should be regarded as a property of the individual word and it should
be learnt when the word itself is learnt. Indeed, it can not be denied that English
stress placement is a complex matter. And yet the reverse is also true—that is, it
should be possible, in principle, to find a few rules, in the simplest possible form,
for placement of stress in nouns, verbs and adjectives. Having said this, it
should also be kept in mind that practically all the rules of word-stress have
exceptions. At times, the learners may find these rules so complex that they might
feel that it is far easier to go back to the idea of learning the stress for each word
individually.

In order to learn stress placement, it is necessary to keep in mind the
following facts :

(i) Whether the word is morphologically simple or complex (as a result of
containing one or more affixes—that is, prefixes or suffixes) or else it is a
compound word.

(ii) The grammatical category of the word (i.e. whether the word is a noun,
verb or an adjective).

(iii) The number of syllables that the word has.
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(iv) The phonological structure of the syllables in the said word.

The rules for word-stress in compound words will be taken up a little later.
Also, monosyllabic words (i.e. words which contain only one syllable) do not pose
any difficulty since they are pronounced with the primary stress.

In the above mentioned facts, the point (iv) is important. Let us quickly revise
a few facts about the structure of syllables. Syllables are divided into two basic
categories—strong and weak. In the previous lesson, you had learnt that the
integral part of a syllable is the rhyme which contains the syllable peak and the
coda. Coda may in turn consist of one or more consonants. Weak syllables, on the
other hand, consist of a peak which has a short vowel and no coda. Or they have a
peak which consists of a schwa />/ or /1/ with coda.

Examples of strong syllables are :

die /dai/, heart /ha:t/, bat /baet/.

Examples of weak syllables, with syllabic divisions, are given below :

reduce /r1.'dju:s/, herbicide /'hf:brsaid/ open /'>~U.p>n/

The syllables /ri/, /bi/ and /p>n/ in the above three words are the weak
syllables which remain unstressed.

The most important point to remember here is that only strong syllables
can be stressed. Weak syllables never get stressed. They always remain
unstressed.

Here, it should be kept in mind that every strong syllable does not get
stressed simply by virtue of being a strong syllable. Some strong syllable may also
remain unstressed, for example, in a word like dialect /'dair=~lekt/, the syllabic
division is as follows :

/ 'dar=.lekt/

Here, even though the last syllable is a strong one, it remains unstressed.
This means that all strong syllables are not the stressed ones. But the syllable that
is stressed will always be the strong one and not the weak one. This basic fact
about English word-stress is of great help.

Two-Syllabic Words :

In disyllabic words (i.e. words which contain two syllables), both the syllables
can not be stressed. Either the first or the second syllable will be stressed. Let us
first take up verbs. Here, the basic rule is that if the second syllable of the verb is a
strong one, then the second syllable is stressed, e.g.,

apply />Dplai/ attract / ~‘traekt/

arrive / >~raw/ assist / >'sist/

If the last syllable is weak, then the first syllable is stressed, e.g.,
enter /‘ent>~/ open /' >~Up>n/

envy /'envi/ equal / i:kw>l/

In words such as follow /'fvl~U/, borrow /'bor>U/, the final syllable remains
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unstressed even though it contains the diphthong />U/.
The two-syllable adjectives are stressed according to the same rule, e.g.,

lovely /'lzvli/ divine /di'van/
even /'i:vr}/ correct /k>"rekt/
hollow / 'hdl~U/ alive / ~'law/

As is the case with most of the stress-rules, there are exceptions to this rule,
for example, in words like honest and perfect.

honest / vrust/ perfect /'po:fikt/
the last syllables are strong ones but both the words are stressed on the first
syllable.

In the case of nouns, if the second syllable contains a short vowel, then the
stress usually comes on the first syllable. Otherwise, the stress will be on the
second syllable, for example,

money / 'mzni/ estate /i'stert/
product / ‘pradzkt/ balloon /b>Tu:n/
larynx /'leeridks/ design /di'zan/

Other disyllabic words such as adverbs and propositions behave like verbs
and adjectives.
Three-Syllable Words :

Among tri-syllabic words, the stress-patterns are more complicated than
among disyllabic ones. In the case of tri-syllabic verbs, if the final syllable is
strong, it will be stressed, for example,

entertain /ent>'tem/ resurrect /rez>'rekt/

If the last syllable is weak, it remains unstressed. If in such cases the
penultimate syllable (i.e. one before the last) is strong then it gets stressed, for
example,

encounter /&kaunt>/

determine /dr't9:mun/

If in both these words second and third syllable is weak, then the stress falls
on the first syllable, e.g.

parody / peer>dxi/

In case of tri-syllabic nouns, the rules are slightly different. Here, if the final
syllable ends with »U or is weak, it remains unstressed. In such cases, if the
penultimate syllable is strong, it carries the stress, for example,

potato /p~'tert=U/ disaster /dr'za:st>/

mimosa /mim>Uz>/ synopsis /sin>psis/

If second and third syllables are weak, then the first syllable is stressed, e.g.,
emperor [ 'emp>r>/ custody / kzst=dri/

cinema /'sm>m>/ quantity / kwxnt>tzi/

Even if the last syllable is strong, the stress will usually fall on the first
syllable. In such cases, the last syllable being quite prominent carries the
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secondary stress, e.g.,

intellect / mt~lekt/ alkali / ‘selik>lai/

marigold / 'meerig>Uld/

stalactite / 'steel~ktat/

Adjectives also follow the same rule, Examples are :

derelict / 'der>likt/ insolent / ms>[>nt/

opportune / Zp>tju:n/ anthropoid /‘seenér>pjid/.

The above rules do not possibly apply to all English words. They apply
only to major categories of lexical words such as nouns, verbs and adjectives.
They do not cover function words such as Articles and Prepositions. Besides,
these rules do not cover words which change their stress pattern according to
the context in which they occur. Hence, there are many exceptions to the
above-mentioned rules. Moreover, they are not exact and cannot be applied
uniformly. Despite this, rules mentioned above for stress-placement prove
useful.

(iij COMPLEX WORD STRESS
Complex Words :

Before I discuss these stress-rules for complex and compound words, let us
first be clear about the distinction between simple and complex words. Here, the
word 'simple' stands for one grammatical unit only. That means simple word
carries no affixes. For example, words like care, play, sweet, possible etc. are
simple. Complex words are those words which consist of two, three or more
grammatical units. Complex words thus carry affixes, i.e., either prefix or suffixes.
For example, words careful and careless are complex since each consists of two
grammatical units. Words like playfully and playfulness are also complex words
since they consist of three grammatical units each.

Here, it ought to be kept in mind that a majority of polysyllabic words (i.e.,
words containing more than one syllable) in English have come from other
languages such as Latin, French and Greek. But we will consider all these words
from the point of view of morphological rules of English language.

Complex words are of two major types :

(i) Words which are made of a basic word form called the stem, with the

addition of an affix.

(i) Words which are made of two or more independent English words are
referred to as compound words, e.g., ice-cream, ball pen, armchair
etc.

Let us first take up category (i)—that is, words which are made of stem +

affixes. Affixes are of two types in English :

(i) Prefixes which are placed before the stem, e.g., the word unpleasant
consists of a prefix and a stem.
unpleasant — un + pleasant
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(prefix) (stem)
(ii) Suffixes which are placed after the stem, e.g., the word goodness
consists of a stem and a suffix
goodness — good + ness
(stem) (suffix)
Affixes have one of the following three possible effects on word stress :
(i) The affix itself receives the primary stress, for example :

semicircle — semi + circle

(prefix) (stem)
/ 'semis9:kx |/—here, the prefix gets stressed.
personality — person+ -ality

(stem) (suffix)

/ p9.‘ST‘L'6€l>ti/ —here the suffix gets the stress.

(ii) The affix has no effect on word-stress, i.e., the complex word gets
stressed as if the affix were not there, for example,
pleasant / ’plezqt/ , unpleasant /Zn’plezqt/ , market /'makit/, marketing
/ ' ma:kitiyy .

(iii) The stress remains on the stem, not the affix, but is shifted to a different
syllable, e.g.,
magnet / meegn>t/, magnetic / meegnetik/

Suffixes :

From among a large number of suffixes available in English language, we
will take up only those which are common and productive (i.e., which are applied
to a larger number of stems and can be applied to more so as to make new English
words.)

In the context of suffixes, two difficulties need to be mentioned. Firstly, there
are a few words which are obviously complex but on being divided into stem + affix,
they come to have a stem that can not be easily thought of as an English word. For
example, 'audacity' can be easily regarded as a complex word, but finding its stem
becomes a problem. Secondly, it becomes problematic in some cases to figure out
whether a word has one or more than one suffix. For example, the word personality
can be analysed as :

personality—ps;:sq + eel>ti (according to word-stress)

or

personality—ps;:sq + eel + >ti

How do we decide which option is better and more acceptable ?

Keeping in mind these difficulties, we need to distinguish between a stem
and a root. A stem may be understood as something which remains when affixes
are removed. A root may be defined as the smallest piece of lexical material that a
stem can be reduced to.

Thus, in the word personality, we can say that the suffix—ity is attached to
the stem personal which contains the root person. So, person is the root, personal
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is the stem and ity is the suffix.

However, for our purpose here in this lesson, we will use only the term stem.
We will now look at some generalisations about suffixes and their word-stress. The
suffixes have been used in their spelling form.

Suffixes carrying Primary Stress :

In the examples given below which happen to be the most common, the
primary stress is on the first syllable of the suffix. In the transcriptions given below,
both primary and secondary stress are being shown. (Remember, if the stem
consists of more than one syllable, there will be a secondary stress on one of the
syllables of the stem.)

- ee: refugee /refj'doi:/
evacuee /iveekju'i:/

- eer: mountaineer /maovntrnr>/
volunteer /v]I>n'tr>/

- ese: Portuguese / po:t>'gi:z/
journalese /d93:nml'i:z/

- ette : cigarette /sigr'et/

launderette /lo:nd3'et/

- esque: picturesque /piktPiesk/

Suffixes that do not affect stress placement :
— able: comfort /'kamf>t/, comfortable /'kamft>bx1/

- age: anchor /'ee¥k>/, anchorage /'eedk>rid9/
- al: refuse (verb) /ri'fju:z/, refusal /ri'fjuizzl/
- en: wide /waid/, widen /Waldq/
- ful: wonder /'wand>/, wonderful /'wand>fx1/
- ing : amaze />'meiz/, amazing />'meiziH/
— ish: devil /'dew 1/, devilish /'dev= 1if/
- like : bird /bs:d/, birdlike /'b9:dlaik/
— less: power /'paU>>/, powerless /'pau>1>s/
- ly: hurried /'hzrnd/, hurriedly /'hzridli/
- ment (noun) : punish /'panif/,
punishment /'paniim>nt/
— mness : yellow /'jel>U/, yellowness /'jel>~Un>s/
- ous: poison / 'pmzq/ , poisonous / 'pmzr}»s/
- fy: glory /'glori/, glorify /'glo:rifai/
— wise : other /'A0>/, otherwise /'A0>waiz/
- y: (adjective or noun) : fun /'fan/, funny /'fani/

Suffixes that influence stress in the stem :
In these examples, primary stress is on the last syllable of the stem.
— eous : advantage />d'vaintid9/
advantageous / sedv>n'teld9>s/
— graphy : photo /'f>Ut>U/
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photography /f>'txgr>fi/

— ial: proverb /'privs:b/, proverbial /pr>'v3:bi>1/

- ic: climate /'klammit/, climatic /klarmeetik/

— ion : perfect /'p3:fikt/, perfection /p»'fekfn‘/

— ious : injure /'nd9>/, injurious /in'd9%o:ri>s/

- ty: tranquil /'treed'’kwil/, tranquillity /treed'kwil>ti/
- ive : reflex /'rifleks/, reflexive /ri'fleksiv/

Prefixes :

With regard to prefixes, the effect on stress does not have the comparative
regularity, independence and predictability as was the case in suffixes. There is
no prefix of one or two syllables that always carries the primary stress. Therefore,
stress in words with prefixes follows the same rules as that for words without
prefixes.

Compound Words :

Compound words are made up of two or more than two words. The chief
characteristic of compound words is that they can be analysed into two words, both
of which can exist independently as English words. For our present purpose here
in this lesson, we will consider only those compound words which are made of two
words, for example, dining-room, afternoon, old-fashioned, tea-party and ice-
cream etc. Compound words are written in different ways. Some are written as one
word, e.g. armchair, sunflower, afternoon etc. Some are written with a hyphen
between the two words, e.g., fruit-cake, old-fashioned and gear-change etc. Some
other compound words have a space between the two words, e.g., desk lamp,
battery charger, pineapple juice etc.

Among compound words also, there are areas of uncertainty, for example, a
word like photograph can be divided into two independent words, photo and
graph. And yet we do not regard this word as a compound word. A question is—
should photograph be regarded as a compound word or not ?

So far as stress-placement in compound words is concerned, a few rules
can be given although there are many exceptions to these rules. In some
compounds, the primary stress is placed on the first constituent word while in
others it is placed on the second constituent word. The most common type of
compound is the one which combines two nouns and the stress falls on the first
element, e.g.,

typewriter / ‘taprait>/, tea-cup /ti:kzZp/, suitcase /'su:tkers/,
sunrise /'sznraiz/, car-ferry /'ka:feri/.

Some other compounds receive stress on the second element also. For
example, in the following compounds, the first element is an adjective and the
second ends in an —ed morpheme. The stress is carried by the second element.

bad - 'tempered
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old - 'fashioned
half — 'hearted
heavy — 'handed
well — 'manicured

Compounds in which the first element is a number also carry the stress on
the second element, for example,

two — 'wheeler
second - 'class
three — 'tier

Compounds functioning as adverbs are generally stressed on the second
element.

South - 'east
up - 'stream
head - 'first

Compounds which function as verbs and whose first element consists of an
adverbial are also stressed on the second element, e.g.,

down - 'grade

back - 'pedal

ill — 'treat
Variable Stress :

It should be remembered that the stress-pattern does not always remain fixed
and unchanging in English words. Word-stress does vary because of two reasons;
firstly, as a result of stress on other words occurring next to the word in question.
This is exemplified in the following compounds :

bad-'tempered but a 'bad-tempered 'teacher
old-'fashioned but an 'old-fashioned 'house
half-'hearted but a 'half-hearted attempt

Word-stress may also vary because of the fact that all the speakers do not
place the stress on the same syllable in certain words. For example, the word
controversy shows variable stress patterns because some speakers place the stress
on the first syllable while others do it on the second syllable.

Controversy — /'kontr>vs:si/ or

Jk>n'trxv=si/
Here as well as in the following examples, both the versions are acceptable.
ice-cream — Jais'kriim/ or /'aiskri:m/
kilometre — / 'kil>mi:t>/ or /ki'lxmit>/
formidable - /'formid>bx1/ or /fo:'mid>H/
Word-Class Pairs :
There are several dozen pairs of two-syllable words with identical spellings

which differ from each other in stress-placement in accordance with their
grammatical category, i.e. whether they function as verbs, nouns or adjectives.
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Infact, these words undergo a functional shift of stress. When such disyllabic
words function as nouns or adjectives, the stress is on the first syllable. When
these words are used as verbs, the stress is on the second syllable. Some common
examples of such pairs are given below :

(Here V stands for verb, A for adjective and N for noun)

abstract /'eebstraeekt/ (A)
conduct /'kindakt/ (N)
contrast /'klntra:st/ (N)
contract /'k]lntreekt/ (N)
desert /'dez>t/ (N)
escort /'esko:t/ (N)
export /'ekspo:t/ (N)
import /'impo:t/ (N)
insult /'insalt/ (N)
object /'nbdoikt/ (N)
perfect /'p3:fikt/ (A)
permit /'p3:mit/ (N)
present /'preznt/ (N,A)
produce /'pr>dju:s/ (N)
protest /'pr=uvtest/ (N)
rebel /'reba1l/ (N)

record /'reko:d/ (N)
subject /'sabd9ikt/ (N)

/eebs'treekt/ (V)
/k>n'dzkt/ (V)
/k>n'tra:st/ (V)
/k>n'treekt/ (V)
/drzs:t/ (V)
/1s'ko:t/ (V)
/1K'spo:t/ (V)
/m'pot/ (V)
/m'salt/ (V)
/>b'doekt/ (V)
/p>"fekt/ (V)
/p>mit/ (V)
/prizent/ (V)
/pr='dju:s/ (V)
/pr="test/ (V)
/1i'bel/ (V)
/rr'ko:d/ (V)
/s>b'd9ekt/ (V)
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SEMESTER-I ENGLISH PHONETICS
AND PHONOLOGY
LESSON NO. 2.3 AUTHOR : Ms. JASPREET MANDER

ASPECTS OF CONNECTED SPEECH

In this lesson, we will be studying four different aspects of connected speech.
They are : (i) rhythm, (ii) assimilation, (iii) elision and (iv) linking. Infact, they are
characteristic features of speech in any language. We shall take them up one by one.
Rhythm

The notion of rhythm involves some noticeable event happening at regular
intervals of time. All of us know and feel the rhythm of a heart-beat, of a flashing
light or the rhythm of a piece of music. It is often said that every language has its
own characteristic rhythm which adds to its musical quality. Thus, every language
in the world is spoken with either one kind of rhythm or the other. Rhythm is
found not only in poetry but in prose also. Children’s nursery rhymes and songs
are excellent materials for practising rhythm.

English speech too is rhythmical. Its rhythm is detectable in the regular
occurrence of stressed syllables. This is not to say that the timing is as regular as a
clock. This regularity of occurrence of the stressed syllables is relative. It is often
said that English speech has a stress-timed rhythm. Let us try and understand this
term a little better. You know by now that any utterance in English consists of both
stressed and unstressed syllables. When we speak, the stressed syllables should be
pronounced carefully and the unstressed ones should be crowded together and said
quickly. It is this regular occurrence of stressed syllables that gives English its
characteristic thythm known as the stress-timed rhythm. In other words, the stress-
timed rhythm implies that the stressed syllables will tend to occur at relatively
regular intervals whether they are separated by unstressed syllables or not.

In order to understand this rhythm better, let us take up the following

sentence as an example :
1 2 3 4 5
'Walk 'down the 'path to the 'end of the ca'nal

As you can make out, the stressed syllables in the above sentence are
numbered. Syllables 1 and 2 are not separated by any unstressed syllables, 2 and
3 are separated by one unstressed syllable, 3 and 4 by 2 unstressed syllables and
4 and 5 are separated by 3 unstressed syllables. Here, the stress-timed rhythm
implies that the time between two stressed syllables will tend to be the same,

32
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irrespective of the number of intervening unstressed syllables. This means that, in
the above sentence, time taken in going from 2 to 3, from 3 to 4 and 4 to 5 is
nearly the same even though the number of unstressed syllables falling
between them varies.

Languages like Russian and Arabic also have a stress-timed rhythm similar
to that of English. Certain other languages such as French, Telugu and Yoruba
have a different rhythmical structure which is referred to as the syllable-timed
rhythm. In these languages, all syllables, whether they are stressed or unstressed,
tend to occur at regular time-intervals and the time between stressed syllables
will be shorter or longer in proportion to the number of intervening unstressed
syllables. Infact, most Indian languages have the syllable-timed rhythm.

Some linguists have developed a different theory regarding the English
speech-rhythm. They regard 'foot' as the unit of rhythm. Clearly, foot has a parallel
in the metrical analysis of verse. The foot begins with a stressed syllable and
includes all the succeeding unstressed syllables up to (but not including) the
next stressed syllable. The sentence given above can be divided into feet as
follows :

1 2 3 4 5
'Walk 'down the 'path to the 'end of the ca 'nal

Some other theories of rhythm are also prevalent which go beyond the
analysis given above. They point to the fact that some feet are stronger than others,
giving rise to strong-weak patterns in larger pieces of speech above the level of the
foot. In order to understand this, let us take up a word like twenty.

twenty — /'twenti/

This word has one strong and one weak syllable, comprising one foot. The

rhythmical structure of this word is given below, where 's' stands for strong and 'w'

stands for weak. /\

S W
twen ty

The word places also has a similar rhythmical structure, shown below :

/\

S AW
pla ces

Let us now take up a phrase like ‘twenty places’ in which ’places’ generally
carries stronger stress than twenty. This means that in this phrase, places in
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rhythmically stronger than twent i5~<ig_shown in the following tree diagram :

S W

S W S Y
twen ty pla ces

Let us now extend this phrase by adding two more words to it—'further back'.
Thus, the phrase we now take into consideration is 'twenty places further back'.
This phrase is now shown in the following tree diagram which has a more elaborate

structure than the preViOUSy\

W S W S
S W S S A\ S
twen ty pla ces fur ther back

By analysing speech in this way, the relationships between strong and weak
elements can be shown and the different levels of stress too can be understood. As
per this method, exemplified in the diagram given above, the strength of any
particular syllable can be measured by counting up the number of times the 's'
symbol occurs above it. The levels in the sentence shown through the tree diagram
given above can be put simply as shown below :

S
S
S S
S S S S
twen ty pla ces fur ther back

The metrical grid given above clearly shows that in the expression 'twenty
places further back’, the right-hand foot is stronger than the left one.

To sum up, we can say that English speech-rhythm tends towards a regular
alternation between strong and weak syllables. For example, twen (strong) ty
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(weak), pla (strong), ces (weak), fur (strong), ther (weak), back (strong). Infact, the
shifting of stress is quite evident in the following cases which show the effect of
what is called the stress-shift. Examples are :
compact (adjective) /kem'paekt/ but compact disc /'kxmpaekt 'disk/
thirteen /0f:'ti:n/ but thirteenth place /0£f:ti:n@ 'pleis/
Westminster /west'minst>/ but Westminster Abbey
/'westminst>r 'aebi/

Thus, word-stress does get altered in accordance with certain contexts.
Moreover, it is worth keeping in mind that while speaking English, we do vary the
rhythmicality—that is, there are times when we speak very rhythmically (during
some instances of public speaking) while at other times we may speak a trifle
arhythmically if we are hesitant or nervous. In this way, the stress-timed rhythm
could be thought of as the characteristic feature of one style of speaking with the
degree of rhythmicality varying between a minimum level (a rythmical) and the
maximum value (completely stress-timed rhythm).

Assimilation

Assimilation is a very significant feature of connected speech. It refers to the
way sounds belonging to one word can cause changes in sounds belonging to
neighbouring words. For example, in rapid connected speech, an expression good
girl /gud gf:1/ becomes /gUg gf:l/. Here the terminal /d/ sound of good changes
into /g/ sound under the influence of the initial /g/ of the following word girl—
this change of /d/ into /g/ is an example of assimilation. Similarly, in rapid
speech, the expression good night /gud nait/ tends to be articulated as /gun nait/.
This change of /d/ into /n/ under the influence of the neighbouring /n/ of nait
can be referred to as assimilative change.

Let us, for a moment, think as to why do assimilative changes occur in rapid
speech. In order to understand this, we must keep in mind the following few facts.

The sounds in a word do not simply follow one another like printed letters,
clearly demarcated from each other. Unlike letters, sounds tend to overlap and
modify each other. This characteristic of speech is called co-articulation. As the
articulators are in the process of forming one sound, their pattern of adjustment
prepares them for the sound which is to follow. Co-articulation is a feature unique
to the blending of sounds in contextual speech.

For example, let us consider the word two /tu:/. In saying this word, there is
a noticeable movement of the lips towards a lip-rounded vowel /u:/. You will
notice that this movement of the lips begins at or before the consonant /t/ is
released. This is a case of co-articulation, which leads to the process of
assimilation. Contrastively speaking, consider the word tea /ti:/. In saying this
word, there is no movement towards lip-rounding.

Assimilation thus occurs due to the influence a sound may have on another
when the two are contiguous in time, as a result of co-articulation. Assimilative
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changes are those which alter the phonetic characteristics of sounds while co-
articulation is the physiological basis for these changes. These adaptive changes
are almost exclusively the result of neuro-motor adjustments to enhance the
facility of movement and economy of effort. Therefore, when a phoneme is realised
differently as a result of being near some other phoneme belonging to a
neighbouring word, it is an example of assimilation.

Assimilation varies in extent according to the speaking rate and style.
Obviously, there are more instances of assimilation in rapid, casual speech and
fewer in slow, careful, speech. In some cases the assimilative changes are quite
noticeable whereas in others they are slight. In other words, these changes can be
of a higher or a lesser degree. (They can also be thought of as complete or partial).
Assimilation occurs in both consonants and vowels but in this lesson we will
consider only those assimilative changes which affect consonants.

There are three major types of assimilations :

(1) Regressive
(ii) Progressive
(iii) Reciprocal

(i) Regressive Assimilation :

Let us consider a case where two words are combined. The first word ends
with a single final consonant which will be referred to as Cf. The second word
across the word boundary ends with a single initial consonant which will be
referred to as C'. This can be shown diagrrmmatically as follows :

word
boundary
When C! changes to become like C! either completely or partially—i.e.
the phoneme that comes first is affected by one that comes after it—it is a
case of regressive assimilation. Thus, regressive assimilation takes place
when a particular sound influences and modifies the one immediately
preceding it.
ab->bb
e.g. income /idHkZm/
Here, in this word the alveolar /n/ becomes velar /H/ under the influence of
velar /k/ which comes right after it.
Generally speaking, the regressive assimilation is the commonest type of
assimilation. A few more examples of regressive assimilation are :
good boy
/gud b]1/ — /gub b]1/
good night
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/gud nait/ —» /gun nait/
light colour

/lait kzD>/— /latk kzD>/

(ii) Progressive Assimilation :

When C' changes to become like C' in some way, it is a case of progressive
assimilation. In other words, progressive assimilation takes place when a phoneme
markedly influences the following phoneme in a given phonetic context.

ab—oaa
e.g. Miss Doan
/mis d>»Un/ - /mis t>Un/

In this example, /d/ (voiced) becomes /t/ (voiceless) under the influence of
the preceding voiceless /s/.

(iii) Reciprocal Assimilation :

Reciprocal assimilation takes place when two sounds influence each other to
change the nature of the sound produced. For example,

picked your
/pikt j1:/ — /piktP>/

alveolar + palatal — palato — alveolar

A7 AV} - /4]

Similarly

got you
/g1t ju/ — [gxth>/

As already stated above, we will consider here only those assimilations
which are consonant dominated. You will remember from your earlier lessons that
three aspects are very important in the case of consonants. They are :

(i) Place of articulation
(ii) Manner of articulation
(iii) Voicing

In consonance with these three indicators, we will study assimilations of
place, of manner and of voicing among consonants. (i) Assimilation of place is
most clearly noticeable in some cases where the final consonant (Cf) happens to be
an alveolar and it is followed by an initial consonant (C!)) whose place of
articulation is not alveolar.

For example, in a word like that /dzet/, the C' is the alveolar /t/. In rapid,
casual speech, /t/ becomes /p/ before a bilabial consonant, as in :

that person

/0aet pf:sq/ - /0aep pf:sq/

light blue

/lart blu:/ - /laip blu:/

meat pie
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/mi:t par/ - /mi:p pai/

The alveolar /t/ becomes a dental plosive (symbolised by /¢/ before a dental
consonant as in :

that thing

/deet O/ - /daet B/

get those

/get a>vz/ - /gec o>vz/

cut through

/kzt Oru:/ - /kz¢ Oru:/

Also /t/ becomes /k/ before a velar consonant as in

that case

/0eet keis/ - /0xk keis/

bright colour

/brait kzD>/ - /bratk kzZD»/

quite good

/kwart gud/ - /kwark gud/

In similar contexts, /d/ can become /b/, /I/ and /g/ respectively as in :

good boy

/gud b]1/ - /gUb b]1/
shed these

/led &i:z/ - /el di:z/
good gun

/gud gzn/ - /gUg gin/
/n/ also, in similar phonetic contexts, becomes /m/, /A/ and /#/ as in :

turn page

/tf:n peidd/ > /tf:m peid9/
turn this

/tf:n d1s/ - /tf:A di1s/
broken kit

/btk»n kit/ — /b>Uk>H kit /

It is worth keeping in mind that in all the examples given above, the C' comes
to acquire the same place of articulation as C!. Besides, all these are examples of
regressive assimilation.

However, alveolars such as /s/ and /z/ undergo a slightly different change.
/s/ becomes /]/ and /z/ becomes /9/ when followed by /[/ as in

this shoe

/o1s fu:/ - /oy fu:/

those years

/O>»Uz j>>z/ - /O>U9 j>z/

Most usually, assimilation of place is observable in the above mentioned
regressive assimilation of alveolar consonants.

(ii) Assimilation of manner is to be found in the most rapid and casual speech. It
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is much less noticeable than assimilation of place. The general trend here is

once again for regressive assimilation. Besides, the change in manner is

most commonly towards an easier consonant, i.e. a consonant which makes
less obstruction to the airflow. For example, in the following two phrases, the

final alveolar plosives /t/ and /d/ i.e. C! becomes a fricative and a nasal i.e.

C! respectively :

that side

/0aet said/ - /0aes said/

good night

/gud nait/ - /gUn nait/

On the other hand, it is highly unlikely to come across a case where a final
fricative or nasal, C' would become a plosive. The following three examples show
progressive assimilation of manner where the word-initial/d i.e. C' follows the
Cf which is a plosive or nasal at the end of a preceding word. In all the three cases
C! becomes identical in manner to the C' but with place of articulation being
dental :

in the

/m &>/ - AR/

get them

/get >m/ - /ge¢ &m/

read these

/ri:d di:z/ - /ri:I i:z/

(iii) Assimilation of voice occurs in a limited way. It is found much less

than assimilations of place and manner. Also, there is only one type of assimilative
change that occurs in voicing and that is, the change of voiced consonant into a
voiceless one. The reverse of this never takes place in English language. Thus, in a
given context, if Cf is voiceless (fortis) and C' is voiced (lenis) then Cf can never
become voiced and only C!' can become voiceless under the influence of preceding
fortis Cf. For example,

Miss Doan

/mis d>tn/ - /mis &tn/

Here, the voicing assimilation takes place when C! which is a voiced alveolar
becomes a voiceless alveolar under the influence of Cf which is a voiceless alveolar
fricative. The opposite of this is not permitted in English language, i.e. under the
influence of voiced Ci, the voiceless Cf does not become voiced.

Lastly, it should be kept in mind that assimilation takes place not only
across word boundaries but also across morpheme boundaries within a word.
Infact, assimilation also takes place within a morpheme. For example, in words
such as bump /bzmp/, tenth /teA®/, hunt /hznt/ and bank /baelk/, the place of
articulation of the nasal is influenced and determined by the place of articulation
of the following consonant. Such an assimilation has however become fixed as part
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of the phonological structure of English syllables. The progressive assimilation of
voice in the case of suffixes /s/ and /z/ is another example of a type of
assimilation that has become fixed in English language. Thus, when a verb carries
a third person singular 's' suffix or a noun carries an '-s' plural suffix or a or an '-s'
possessive suffix, the suffix is pronounced as /s/ if the preceding consonant is
voiceless and is pronounced as /z/ if the preceding consonant is voiced. This is
evident in the following examples :

cats /keets/ dogs /dlgz/
jumps /d9Zmps/ runs /rinz/
pat’s /peets/ Pam's /psemz/

To conclude, assimilation is essentially a natural phenomenon that can be
seen in any sort of complex physical activity. The essential nature of spoken
language can be understood only in terms of the dynamics of articulatory
movement of speech sounds in the context of which assimilations are an important
facet.

Elision

Like assimilation, elision too is a feature of rapid, casual and continuous
speech. When native speakers of English talk to each other, quite a few sounds that
one might expect to hear are not actually pronounced. Elision may thus be
understood as phenomenon which involves the disappearance of sounds under
certain circumstances. This means that under certain circumstances, a phoneme
may be realised as zero or have a zero realisation—i.e. a phoneme may be deleted.

Let us now consider briefly why does elision take place.

In connected speech, rhythm is the all-pervasive and determining element.
In order to keep the flow of rhythm, elements are omitted in informal
conversational speech. These elements are present in a full, formal style of
utterance. When obliged to choose between rapid speech and phonetic detail, the
speaker chooses the former. Only when he consciously or unconsciously senses a
need, will he choose the phonetic detail which is typical of a slow formal style of
speaking.

Besides conversational speed and rhythm, other factors responsible for
elision are :

(1) use of informal, grammatical constructions such as contractions
(ii) assimilation
(iii) occurrence of consonant clusters which are difficult to pronounce.

Elisions like assimilations are due to economy of effort. If a word remains
perfectly intelligible without a certain sound, the tendency is to elide it e.g. loss of
/x/ before consonants.

arm /a:m/

church /t[£:tf/



M. A. (ENGLISH) PART-I (SEMESTER-I) 41 COURSE-IV (OPTION-I)

A few examples of elisions are :

(i) Loss of weak vowel after /p/, /t/ and /k/. In words such as potato,
tomato, correct, perhaps, today, the vowel in the first syllable may
disappear. The aspiration of the initial plosives extends to the
middle portion of the syllable as shown in the following
pronunciations
/p¥tert>»v/, /t'ma:t>U/, /kt'rekt/, /p"haeps/, /tt'dei/.

(ii) In words where weak vowels are followed by /n/ /1/ or /r/, the weak
vowels get elided and the following consonants become syllabic
consonants, for example,
tonight / tnlalt/ , police /prlits/, corrode /k3>Ud/

(iii) Avoidance of complex consonant clusters. Let us consider the following
two examples :

George the Sixth's throne

/d9]:d9 &> siks@s Or>Un/

pages of texts torn

/peird9iz >v teksts t]:n/

It is generally felt that no normal English speaker would ever pronounce
all the consonants between the last two words of the phrases given
above. /siks@s Or>Un/ is more likely to be heard as /siks@r>»Un/ in which
/0/ and /s/ have been elided. Similarly, in the second phrase /teksts
tl:n/, /t/ and /s/ are elided and the expression is more likely to be
heard as /tekst]:n/.

In consonant clusters of three plosives or two plosives plus a fricative,
the middle plosive may get deleted as in :

acts /eeks/, looked back /1Uk baek/, scripts /skrips/.

(iv) Loss of final /v/ in 'of and before consonants, for example :
lots of them /IxXts > d>»m/
waste of money /weist > mzni/

In this context, it should be mentioned that contractions of grammatical
words are generally regarded as instances of elision. But there is a minor
difference between contractions and elisions which should be kept in mind. The
contractions are regularly represented with special spelling forms which make
them seem a little different from the above-mentioned examples of elision.

Before giving examples of contractions or the contracted forms, let us briefly
see what a contraction is. A contraction may be defined as a shortened form used
either in speech or writing. These shortened (contracted) forms are represented in
writing that reproduces spoken language, e.g. drama, personal letters, direct
speech in novels and short stories, by omitting one or two letters and replacing the
letters that are omitted by an apostrophe ().

The examples of some of the contracted forms are given below :
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Uncontracted form Written
I am i'm

He is He's

He had, would He'd
Ram had, would

He will He'll
Ram will Ram'll
I have I've

The boys have The boys've
I can not I can't

I do not I don't

I shall not I shan't
Ram is Ram's
Rick is Rick's
Harsh is Harsh's
We are We're
You are You're
They are They're
Linking
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Contracted form

Spoken

Jaim/

/hi:z/

/hi:d/ (after vowels)

/ra:m >d/ (after consonants)
/hi:l/ (after vowels)

/ra:me 1/ (after consonants)

J/awv/ (after vowels)

/0e boiz >v/ (after consonants)
/a1 ka:nt/

/a1 d>ont/

/a1 Ja:nt/

/ra:mz/ (after voiced phonemes)
/riks/ (after voiceless phonemes)
/h3:fiz/ (afters, z, [, 9, tl, d9)
/Wr~/

Jjo=/ or /jo:/

/0e=/

In connected speech, words and sounds are linked together in special ways.
The most familiar case of linkage is the use of linking /r/.

In BBC accent, the phoneme /r/ does not occur in syllable-final position.
The phoneme /r/ at the end of a word is pronounced only when the next word
begins with a vowel sound within the same meaning or tone-group. In other words,
when a word's spelling suggests a final r and the word that follows it begins with a
vowel, then the final /r/ of the preceding word is pronounced. This is a case of

linking /r/. For example,

'here' /hr>/ but 'here are' / h1>:/r\;/
four /f:/ but 'four eggs' /fo:r egz/.

car /ka:(r)/ or /ka:"/

car park /ka: pa:k/

car engine /ka:rend9mn/
doctor /dxkt>/

doctor is in /dXxkter 1z in/

A considerable number of BBC speakers often use /r/ to link words in which the
preceding word ends with a vowel and the following word begins with a vowel. For example :

'Formula A' /formj>I>r1 e1/

Australia all out /Xstreili>r o:1 avt/

media event /mi:di>r vent/

This use of /r/ to link words ending with a vowel even when there is no
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justification for the use of /r/ from the spelling is referred to as intrusive /r/.
Some English speakers and teachers continue to regard the use of intrusive /r/ as
incorrect or sub-standard pronunciation but the intrusive /r/ is indeed widely used.
Juncture :
Last of all, we need to consider the concept of juncture which literally means
a particular, especially important stage in a series of events. Linking /r/ and
intrusive /r/ are special cases of juncture. In this phonetic context, juncture
refers to the relationship between one sound and the sounds that immediately
precede and follow it. Juncture carries some importance in phonological theory.
Let us take up two words 'my turn' /mart 3:n/. The relationship between /m/
and /ai/ between /t/ and /f:/ and between /f:/ and /n/ is said to be one of close
juncture. The sound /m/ is preceded by silence and /n/ is followed by silence. Thus
/m/ and /n/ are said to be in a position of external open juncture. The relationship
between /ai/ between /t/ in the phrase 'my turn' /mait £:n/ is the one that is slightly
problematic. It may be called as the relationship of internal open juncture which is
usually referred to as juncture for short. It must be kept in mind that there is no pause
or silence between /ai/ and /t/ to indicate word division and to justify the space left
in the transcription. And yet the fact remains that English speakers, on hearing /mai
tf:n/, usually recognise this as 'my turn' and not as 'might earn'. How does an
English speaker do that? The answer lies in the fact that in the case of my turn /mai
tan/, /t/ is aspirated since it lies in the initial position of a stressed syllable whereas
in the case of 'might earn' /mar tf:n/, /t/ is unaspirated since it is the final sound in
the word 'might'. Thus, we can conclude from here that the position of a word
boundary has some effect on the realisation of the /t/ phoneme.
The importance of juncture can be understood by looking at the following
minimal pairs :
(i) 'might rain' /mart rem/ (/r/ being in the initial position in rain is
voiced) vs. my train /mai tremn/(/r/ following /t/ in train is voiceless).
(ii) 'all that I'm after today /o:1 0>t aim a:ft> t>dei/ (/t/ being final in 'that' is
aspirated).
'all the time after today' /o:1 0> taim a:ft> t>dei/ (/t / being initial in 'time’
is aspirated).
(iii) he lies /hi: laiz/ (/1/ being initial in 'lies' is clear (/1/).
'heal eyes' /hi:l aiz/ (/1/ being final in heal is dark /1/).
(iv) 'keep sticking' /ki:p stiki/ (/t/ is unaspirated)
'keeps ticking' /ki:ps tikiH/ (/t/ is aspirated)
More than the information about juncture, it is the context in which the
words occur that almost always makes it clear where the word boundary comes.
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ENGLISH PHONETICS AND PHONOLOGY
SYMBOLS USED FOR TRANSCRIPTION

Vowel Phonemes
2 as N .....ecceeeenes pit
€ e as in ....ceceeeeeee pet
;R as M .eeerennennee pat
A e, asiN......oee.... cut
Doveverreennn as N .....cceveenes pot
[ IR AS N ceveeeeennnneee put
> e as M .eevvennenne. potato, upper
| TR aS M .eeerennnenne key
A asin.............. car
Fo N as N ....cceeeeenns core
W, asin.....c....... co0
E H asS N ...ccveeeenns cur
€ v as N ....cceeenee. bay
- as N ....ccueeeneee, buy
P as N .ccvveneennen. boy
b= I asin............. low
ao ........... asin.............. how
b R as N .....ceeewnes here
S aS 1IN ...ovveeenns there
(& R asin............. moor

Consonant Phonemes

pPb...... as N .ovvenene. 'pea’, 'bee’

tda.... asin............... 'tea’, 'do’

kg as in ....ceceeeeeee 'key', 'go’

fva.. asin............. 'fat', 'vat'

€&......... asin ......ceueeene. 'thin', 'that'

S Zteeeraanns as N ....ccueeeneee. 'sip', 'zip'

[ 3 as in ..o 'ship', 'measure’

hon as M .eeerennnnnee 'hat'

ml...... aS M .eeeeennnne. 'map', 'lad'

N, as N ....ccueeeneee. 'nap', 'red'

I aS M .eeerennneee 'yet'

= IS as M .ecveveneenne. 'hang'

W oo aS M oo 'wet'

thoeiinn asin.............. 'chin’

d3 e as i ....ceenee. 'gin'
Prosodic Marks

(primary stress)
as in better |'bet.>]|

, (secondary stress)
as in retell | ri:'tel|

. (syllable division)
as in differ |'dif.>|
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Given below is a list of words phonetically transcribed.

A

Word Transcription
2= U g0 o N 'e>r>n
ADACUS o ‘seb.>k>s
Abandon .....coiiiiiii >been.d>n
Abbreviate .......coooiiiiiiiii >'bri:vi.eit
ADDTreviation .....ocevvveeiiieeriinee e > bri:vi'ei.]'n
ADbdOmMEN ..ot 'eeb.d>m>n
ADAUCE oot >b'dakt
ADEITAtION c.uveiiiieiiie e e e e &b.>~'rei n
ADRNOT .o >b'ho:*
ADILEY oo >Db2L>t

(words containing 'ability’ as a suffix always exhibit the primary stress as for 'ability’
i.e. capability | kei.p>'bil.>.ti|)

ADIAtIVE .ot ‘zeb.]>.t2ve
Abnormal ....ooiniiiiiiiiii e a&eb'no:m™1
ADOATA ..niniiiiii a'bo:d

ADOE .. >b=ud
Aboriginal (A) ..oveiriiiiiiiiii e &eb.>~r2d3. ™ n.”
ADOrigines (A)...cccoveviiiiiiiiiiiiiiiieeeeeeanen &b.>'r2d3. ni:3
ADTASION tuiniiiiiiiiie e >bre2.5n
ADCESS teniiiiiii e ‘aeb.ses
Absent (adj.) «cveeenieniii e 'aeb.s™nt
ADSENt (V.) cerniniiiiiiiir e 'eeb | 'sent
Absentee ........cooiiiiiiiii eeb.s™n'ti:
ADSOIULE ceniniiii e aeb.s>1u:t
ADSOLVE ..oeiiiiiiiii i >b'znlv
ADSOTD ceiiiii e >b'zob
ADStEIMOUS ..vviviiiiniiiiiii e seb'stim2>s
ADSEtINENCE . ceuiniiiiiiiiie e 'aeb.st2.n>n|ts
Abstract (adj.) «.eveeeeiinii 'eeb.straekt
ADSEract (V) woeeveniiiiiiiii e aeb'steekt
ADSUTA .oniniiii >b'zz:d

ADUSE (1) eininiiiiiee e aeaas >'bjus

ADUSE (V.) terniniiiiiiei et ee e >'bju:z
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ADUSIVE 1eoniiiii e
ACAdEMIC ceuininiiiiiiie e
Academy «.ooeveniiiiiiii
Accelerate.....coooviiiiiiiiii
Acceleration
Accent (n.)
Accent (Vo) cevveeiiiiiiiii e

ACCESS ittt
ACCESSOTY cuiiiiiiiii e
Accident ..o
Acclimatize .....ooovviiiiiiiii
Accommodate .......coeiiiiiiiiiii
AcCCOMPLICE ouiviiiiiiiii e
ACCOTA .oniniiii
ACCIUE o e e
Accumulate ..o
Accuracy

Accusative

ACELIC it

ACqUAINT it
ACQUIESCE evviniiiiiiiiii e
Acquisition .......cooeiviiiiiiiiiii
ACQUISITIVE euiniiiiiiir e
ACTIMONIOUS .ivivniiiniiiiiiiiiiiiie e
Acrobat

AT 0SS tiii i e

ACTIVE o

>'bjursz2v
aek.>'dem.2k
>keed.>m|2
>k'sel.>|.re2t
~ksel.>re2l™n
‘eek.s™nt
>k|'sent
‘eek.ses
>K'ses.r|.2
‘zek.s2.d™nt
>Kkla2.m>.ta2z
>'kom.>|.de2t
>'kam.pl2s
>'ko:d

>'kru:
>'kju:mje |le2t
‘sekj>1r>.82

> kjuiz='tov
>'sitt2k
>'kil.i:z
‘zes.2d

''ek.m2
'e2.kon
>'kustok

> | 'k.we2nt
ak.w2'es
aekw2z2.>n
>kw2z.2.tov
gkrom=>on2>s
'aek.r>.beet
ks

‘ek.tov
‘wek.tr>s
'eek.tfu.>12
‘zek.juo.m>n
'sed.2d3
‘sed.>.m>nt

COURSE-IV (OPTION-I)
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Addict (1) veveneniiie e 'ed. 2kt
Addicted ...ooviiiiiiiii >'d2ktod
AddLe oo ‘eed.1
Address (N.) coeeenveniinii e >'dres
AddreSSee ...oeuveniiiiiiiiiiii e eed.res'i:
Adept (ML) eeniniiiiiie e '‘eed.ept
Adequate .....ooeviiiiiiiii ‘eed.2.kw>t
AdNEeTe o.oviiiiii >dh>>
Adhesion ........ccooiiiiiiiii >d'hi:.zen
AdhesivVe ....coooiviiiiiiiiiii >d'hi:s2ve
Adhoc ..o eed'hrk
AdIiU .o >'dju:
Adjacent .......ooooiiiiii >'de2.s™nt
Adjectival c.o.ooiiiiiiiiiiii eds.2k'ta2.vl
AdJective ..oooviniiiiiii 'eed 3.2k.tiv
AdjJoin coooeeiiniiiiii >dy=2n
Adjunct.....oooooiiiii 'aed 3.a4kt
Adjust .o >'d3ast
AdminiSter ..oovviiiiii i >d'm2n.2.st>*
Admirable ......c.cooiiiiiiiiii ‘sed.m™r.>.bl'
Admiration......co.oeevereiiiieeiiiineeiin e ed.m>'re2./™n
AdO e >'du:
Adolescence ........ccoocoviiiiiiiiii aed.”l'es. nts
AdOoNais .c.oeeiiniiiii e aed.>u'ne2.2s
AdONIS coiiiiiiiiii >'d=on2s
Adulterate.......coooeeiiiiiiiiiiiiii >'dal.t™r|.e2t
Advantage .......cooceeviiiiiiiiii >d'va:n.t2d;
Advantageous ..........ccoeiiiiiiiiiiiin, ed.v=n'te2.d3>s
Advent (A.) oeeerriii e 'sed.vent
Adventure .....coooveiiiiiniii e >d'ven.t3>"
AdVErD .o ‘eed.v3:b
AAVETSALY «ovniniriiii i eeanes ‘ced.v>.s12
AdVETrt (M) .ovneniiiiii e '‘eed.va:t
AQVETt (V) ceneeniniie e >d'vait
AdVertiSe ..ocvvuiriiiiiiii i ‘sed.v>.ta2z
Advertisement.........ccoveiiiiiiiiiiii >d'v3:.t2s.m>nt
Advisability ..c.oeoveiiiiiiiii >dva2.z>b2>t2

AdVISable ..o >d'vaz.z>.bl
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AdVOCACY .iviniriiiiieie e ‘sed.v>k>.s2
Advocate (1) ..ovveneniiiiiiiiiiiiee e ‘sed.v=k>t
AdVOCAtE (V) evrininiiiiieiiee e ‘sed.v>ke2t
ACOTL cuiiiiiiii e i.>n
Aerial oo e>12.>]
Aeroplane .....o.coviiiiiii e 'e>.r>.ple2n
Aeschylus ....ooiiiiiiiiiiii i.sk2.l>s
AESTNEtE covvieii i irs.Tist
AeSthetiC...ovvuviiiiiiiiniii e, irs'Tet.2k
Affable ..o 'zef.>.bl
Affiliate .oooeiiiiii e >'fl.2.e2t
AFFIX (1) oo ‘zef.2ks
AFFIX (V.) e >1foks
AfflUENCE .iviniiiiii i ‘eef.lu. >nts
Aftermath ......coooeiiiiiiiiiiii 'a:f t>.ma:T
AZain ..oooooiiiiiiii >'gen
AZainsSt ..o >'gentst
AP it >'9e?2p
Agate ... >aeg >t
Agatha ..oooiiiiiiiii e >aeg =T~
Aged 'a man aged 40" .....cooiiiiiiiiiiien 'eid3d
Aged 'old' ..o e2ds2d
AGENCY ciuiniiiiiiiiiiiiii 'e2.d3™nt.s2
AGEIravate .....oovviviiiii e 'aeg.r>|.ve2t
Aggregate (V.) .coveviiiiiieiiiiiiiiieiei e ‘seg.r2.ge2t
Aghast ..o >'g:st
AZNES . it ‘aeg.n>s
AZNOSEIC . ittt aeg'nvs.t2k
A GO i >'ges
AGONY ittt 'aeg.>n2
AQTrariamn .c..cveuiuiiiniiiii e >'gre>r2.>n
AGTCE o >'or2;

AGUE oo 'ezg.ju:

AR o a
AlDAtIOSS tuivniiiiii e 'ael.b>.tros
ATDEIT coiniiiii o:I'bi:. 2t
Alchemist..coooiiiiiiiiiii e ‘zel.k>.m2st

ALOUS et '2:1.d>s.
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Algebraic ..cooevviiiiiiiii e el.dz2bre2.2k
ALLAS o e212.>s
ALDI i ‘zel.2.ba2
AlLCT it ‘e212>n
ALIVE o >laov
AL o:1
Allegiance ......ccooeeiiiiiiiiiiiii e >'li:.d3™nts
AllEZOTY evnininiiiiieii e el2.g=12
ALLCTEY ettt ‘sel.>.d2
AlleVIate .couininiiiiii e 2 v2.e2t
AlLBY o ‘eel.2
Alliteration .........ccoeeeeiiiiiiiiiniiiiinniii e, >12t>re2/n
ATTUAE v >Tu:d
AlIUSION oo >Tu:.3™n
ALY (1) oo ‘eel. a2

ALY (V.) eene e >l
AlmMond ..ooeeeiiniiii e '‘a.m>nd
AIMS o amz

ALONIE ceniiitiii e >Ton
Alphabet....coooiiiiiiiii e ‘ael.f>.bet
Alr€ady cuvvieniiniieie e o:.lred.2
Alsatian (A) «oeevveenrieiieiiei e el'se2.['n
Alternate (adj.) .oocovevviiiniiiiiii al'tzin>t
Alternate (V.).ooovveeiiviii e eenes '9:l.t>.ne2t
ATHItUde oo ‘zel.t2.tju:d
ATUISIM cevieii e ‘eel.tru.i.z”m
Amalgamation ......cc.cooevviiiiiiiiiiiii > meel.g>~'mei.[ n
Amanda ....oooeoiiiiiiii >'maen.d>
AMAateUT ..ot ‘sem. >t
AmbIgUOUS . ..c.iiiiiiiiiiiii eem'b2g.ju.>s
Ambivalent.......coooiiiiiiiiiii e eemb2vl>nt
Ameliorate ......coooviiiiiiiiii >'mil:.r.e2t
AMENITY o >mi:.n>.t2
Amiable ....oooiiiii e 'e2.m2.>.bl
Amicable .....cooiiiiiii ‘sem. 2.k>.bl
AMOK (o >'mpk
AINOTOUS t.vniiitiiiniiiiie e ''em. r.>s

Amplitude ....oooiiiii ‘zem.pl2.tju:d
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Anagram
Analogus
Analogy
Anarchy

Anathema ..o
Anatomical

Ancient ..o
Anecdote
ANgel (AL) oo
ANNEX (11.) tnentniniier e eeeeaes
ANNEX (V2] tentneniii e
Annihilate ...
ANOther ...
Antagonism

Antecedent

Antenna
Anthony
Anthropological
Antibiotic
Anticipate
Antimony
Antipathy
Antithesis
Anxious
Apartheid
Apathetic
Apathy
ApPOSEIOPhEe «..eviiiii
Appal
Apparatus
Apparent ...

Applicable ....coiiiiiiiii

COURSE-IV (OPTION-I)

>'mak
>'neek.r>n2.zm
en.>s'i:.z2. >
‘sen.>.graem
>'nzel >.g>s
>neel.>.d32
‘sen.>k2
>ngel. > m>
aen.>"tvm.2k’1
'e2n.tf™nt

'zen. 2k.d>ot
'e2n.d371
‘een.eks
>neks
>'na2.le2t
>NA0>"
sen'teeg. n.2.zm
aen.t2's2:d™nt
gen'ten>
‘&en.t>n2
eent.r>p>1nds.2.k™1
een.t2.bai'nt.2k
&en't2s.2.pe2t
‘een.t2.m>.n2
en't2p.>~.f
een'tit.>.s2s
'sedk.[>s
>pa.te2t
&p.>Tet.2k
‘eep.>~2
>postr=£
>'pol
aep.re2.t's
>'peer. nt
>'pl2k.>.bl
'e2.prl
‘e2.pr>n
a'ke2.2k
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Aristocrat oooviniii e
Aristophanes ......cccoocviiiiiiiiiiiiiii e
Armada (A)
ATOMA .ot

ATTRATS ittt e e e
Arrogance
Arterial

Arthritis
Articulate (v.)
ATtiSan cooviiie i e
ATTISt oo
ATHISTE o
P XY oot o - 1 o NN

ASCIIDE o

AsSSOCIate (1) coeuenininiiiii i
Associate (V.) coveeveiveiiiiiiiiiiie e
Assonance
ASSOTtEd oviniiiiiiie e
Assuage
ASSUIME c.viniiiiiiiii e e

ASTEIN ceineii
Asthma ....coooiiiiiiiii
Astrological......cocviviiiiiiiiiiiiiiiii e
AStULE (i
ASYIUM oo

'a: ke2n.d371
'‘a.dju.>s
e=12>

712 n>=—
'ger.2.st> kreet
ger.2'stof.>n2:z
amad>
>r=om>=
s
‘ger.>.g>nts
a't2>>r2>1
a:ra2.t2s
a't?k.j>le2t
a.t2.'zeen
'at2st

a:'t2:st
aes>='te2n
>'skrazb
e2>
>'skeents
‘ees.pekt
>'sem.bl
‘ees.et
>s2m.2le2 n
>~'sets 2.t
>'s>5.[2.€eit
'ses. n.>nts
>~'so:tod
>'swe2d3
>'sju:m
>'st3:n
'aesT.m>
aes.tr>"nd 3.2k™1
>'stju:t
>'sep.>m

‘et li:t
xt'let.2k

COURSE-IV (OPTION-I)
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AtlantiC . ooeeeiiniiii i >tleen.t2k
AtmMOSPRETiC .o eet.m>s'fer.2k
ALOMUC tiiiiii >'tom.2k
ALTOCIOUS tevieniiiiiii e >'tret.>s
AtTOPNY e ‘setr=
AttAChE oo >~'teeel2
Attitude ...oooviniiii ‘eet.2.tju:d
AttOTNEY oo >'3.n2
AUCHIONEET ..t ok [n'2>r
AUdACIOUS .uueiviieiiiiieiiie e e o'de2.>s
AUdIENCE .oeniiiniiiiiii e v:.d2.>nts
Augment (V.) .o.oeveiiiiiiiiiiiei e o:.g'ment
AUGUSE (11.) ceneniii ‘0:g>st
August (Adj.) coenreiiii o:'gast
AUunt .o ant
AU PAIT .ot >u'pe=*
AUSPICES tniniiiiiiiiii e '0:.8p2s2z
AUthoTitatiVe ...oevuiiiiii e, o:'fpr. 2.t~ .t2v
AULOCTACY oiviviiiiiiiiiiiii i o'trk.r>.s2
AUtumn (A) ceeeenenei 'o:'t>m
Autumnal ... o'tam.n’1
AVATICE ciniiiiiii e '2ev.’1.28
AVATICIOUS ..uviiiiiiiii e v rl>s
AVIATY ittt e2v2.r2
AVOITAUPOIS ceniviiiiiieiie e aev.>.d>"poiz
AWAY .ot >we2
AZUTE oo ‘ey.>"

B
Baboom oo b>bu:n
Bacomn ..o be2.kn
Bade (from bid) ...coovvviiiiiiiiiiiiiie, be2d
BalCony ..ovvieiiiiiiiiic e ‘bael.k>n2
Balk oo bo:1k, bo:k
Ball oo bo:l
Ballet couiniiiiiie e ‘beel.e2
Balliol c..oeiniiiii ‘be2.12.>1

COURSE-IV (OPTION-I)
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Bankrupt ....ooooieiiii
BankruptCy .oo.vvveiniiiiiiiii e
Banquet ...
Baptismal .....ccooeviiiiiiii
BarbaricC ..ooeveeiiiiiiii e

Barrage ...ooooiiiiiii
Basically co.oueeeiiiieiiiiiiiee e
Basil oo

BasSS00M vt
Bastion ..c.oviiiiiiii s
BathoS v

Beatitude oo
BeatriCe ..o s

Bedlam ..o
Bedroom ..o

‘beed . krapt
'baed.kr>pt.s2
‘baed. kw2t
beep't2z.m’1
ba:'beer.2k
ba:.gon
ba.l2
ba.m>n

'‘beez.”1

b=t 2k
b2'eet.2.tju:d
b2=.tr2s

'bek.™n
'bed.]>m
'bed.rom

COURSE-IV (OPTION-I)
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BegEAr i ‘beg.>*
Begin oviiiiii b2gon

BeIZE e be23

Belief oo b212:f
Belinda ....cveiveiiiiiiii b>Tond>
Belle oo bel
Belligerent ......ccooeiiiiiiiiiiiiiiieee b>12d3 r>nt
Beloved (used predicatively).......c.ccocoeeueennnt. b2lavd
Beloved (used attributively or as a noun) ..... b21aved
Benefice ...cooviiiiiiiii 'ben.2f2s
Beneficient .....c.coeoviiiiiiiiiiii e b2nef.2.s™nt
Beneficial .......cccooeiiiiiiiiiiiii ben.2.2[.71
Benefit ..o ‘ben.2.f2t
Benevolent.......coooviiiiiiiiiiiiii b2nev."l.>nt
Benign ....cooooiiiiii b2main
Benignant .....cc.cooooiiiiiiiiiiiii b2'nig.n>nt
Bequeath ......cocooiiiiiiiiiiiieee e, b2'kw?2:0, be'kwi:T
Bequest..oooviiiiii e bi'kwest
Beret .o 'ber.e2
BerKIEY o ba:kl2
Berserk ..o b>'zz:k
Betroth ..ouiveiii e, b2'tr=08, b>"tr=ut
BetWeen «oooviiiiiii b2'twiin
Beverage ........cooociiiiiiiiiiiii 'bev. r.2d3
Bias .o baz=s
Bibliography ....ccveuviiiiiiiiiii i b2b12pgr>1f2
BiCyCle .oiuiiiiii 'ba2.s2.kl
Bigamy ...cooveviiiiiii i bog>m2
Bigot coiiiiii e b2g>t
BiKini coveiiniiiiiii e b2'ki:n2
Bilingual ....ccoooiiiiiiii ba2l2d.gw™1
Billet-douUxX ...ccuviuiiniiiiiiiii e b2l.e2.'du
Binoculars ........cccoooiiii bi'nnk.je.les
Biography ...c.coveiiiiiiiiiiiii ba2vgr>12
Biology .oeuiiiiiiiie ba2nl.>.d32
BiSCUIt oiviiiiiiii 'b2s.kat
BiSOM .evniiiiiiiii i ba2.s™n

Blackberry ...oooveeieiiiiiiiiiii e bleek.b>12
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Blackguard .......coooviviiiiiiniiiiiiie e, '‘bleeg. a:d
BlasSe c.iniiiii e bla:ze2
Blaspheme .....c.ccooviiiiiiiiiiiiiiiii e blees'fi:m
Blasphemy ....ccoeviriiiiiiiiiiie e blees.f>m2
Blatant .o..oveeiiiiiiiini e ble2.t™nt
BHthE oo bla2d
Blockade ...cooiviiiiiiiiii e blvk'e2d
Boa e b

Boat .oviii b=ut
BodiCe .ciiiiiii brd.2s
Bonafide .........coooiiiii b>on>fa2.d2
Bonanza.......ccoooiiiiiiii b>'neen.3>
Bonhomie .....coviiiiiiiiiiiiicc e brn.rm.2
BOOKIEt .oneniiiiiii bok.]>t
BOOT i bo:r

BOOth oo bu:o, bu:™
BOrax ..o '‘bo:reeks
BOIm oo bo:n
BOImne oo bo:n
Borough ....ooooviiiiii bar.>
BOSOM ...cvviiiiiiiii 'b3™m
Botanical .......coviiiiiiiiii e b>"teen.2k’1
Botany ......cocoiiviii bt ™n.2
BoUdoir..cooiviiiiii e bu:d.war
Bough ..ooiiiii bas
Bouquet ..o bo'ke2
BoUIrgeO0irs ...ooveiiiniiiiiiiiii 'bo:z.wa:
Bourgeois.......ccooceviiiiiiiiii Jborz.wa:'zi
BoUtiquUe ..ovnieiiiiiiic bu:'ti:k
BOW (11.) tereniieie e b>v

BOW (V.) e en it bav

BOWeEl .o bar>1
BOWL e b>ovl
Braggart .......cocoooiii 'breeg. >t
BrassSiere ...oooiiiiiiii s brees. 12
Bravado ......coeiiiiiiiiii br>'va:.d>o
Bravo ..o bra:'v=o

COURSE-IV (OPTION-I)
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Breadth «o..vieeeiiiiiici e bret™
Breakfast .....coccoiuiiiiiiiii ‘brek.f>st
Breviary ....ocooviiiiiiii ‘bre.v.i.’r.i
Brigade ....c.ocoiiiiiii br2'geid
Brocade ......cooiiiiiiiiii br>v'ke2d
BroChUTE ...ovviieiii e br=v.[>"
BroOCh ..oviiniiiiici breot|
BIruiSe couiniiiiiiiiic bru:;
Brunet .....ooveiiiiiii bru:'net
Buffalo ....ooeveiiiiii 'baf.71.>0
Buffet (1) cooveeei 'baf.2t
Buffet (V.) coeeveee 'baf.2t
Buffet (refreshments) .......cooovvviiiiiinininninnnn.n. 'bot.e2
BUlloCK v bol. >k
Bulwark ...cooooiiiiiiiiii bol.w>k
BUNglow ....cooiiiiiiiiiiii bad.g" 1. >0
BUTr€auU...oooveiiiiiiii bjor—1r=0
Burial ..o 'ber.2.>1
BUIy .o 'ber.2
BUSY .t 'b2ii
BUSINeSS oiviiiiiiii 'b2z.nis
BUSyness ..o b23.2n>s
BUutton ..o bat.™n
Suggested Reading

Q.1. Phonetically transcribe the following :

1. Byzantium
2. Bye-Bye

3. Buy

4. Buttress

S. Bush

6. Butane

7. Burgundy
8. Burger

9. Burly

10. Besiege
11. Bicentennial

COURSE-IV (OPTION-I)
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12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.

Bereavement
Begun
Beowulf
Benediction
Behest
Back
Baba

Boy
Bachelor
Auto
Avon

Awe
Anthentic
Authority
Attain
Attendant
Assess
Artist
Artificial
Article
Artefact
Arid
Argument
Agent
Accurate
Axis
Arbitrary
Architect.

57
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SEMESTER-I ENGLISH PHONETICS AND PHONOLOGY

LESSON NO. 2.5 PREPARED BY : DR. KUMKUM BAJAJ
Given below is a list of words phonetically transcribed.

C

Word Transcription
Cabal oo k>"beel
Cabaret ..ooviieiiiii 'keeb.>.re2
Cabbage ...c.ovviiiiiii 'keeb.2d5
(@Yol s U] APt 'keel.e2
CacoPhonOUS ...ocvviiviiiiiiiiieieiie e, k>kvf.>n>s
CacopPhony «c.oceveiiiiiiiiii k>'kpof.>.ni
CadaverOUsS ..uiuieiniiieiiieie e k>'deev. r.>s
CadeUCE .. eniiniiiiiii e ke2.d™nts
Cadet evneniii e k>'det
Cadre o ka:.d>"

A SaAT ittt e 'siz.z>"

Cage . viiiiiii ke2ds
Cajole ..o k>'d3y=ol
Calamity ..cooevveiiiiiiiiiii k>leem >t2
CalCium ..o 'keel.s2.>m
Calculable ...cc.oeeiiniiiiiiiiiii e 'keel . kje.l>.bl
Calcutta c.oeeieiiiiiiiii e kee'kat.>
Calendar ..o.ooeeiiiiiiiiii keel.>n.d>*
CalloUS .ininiiiiiice e 'keel.>s
(G115 B 0's b | AP keel.>m.n2
Cambridge ........cccoviiiiiiiiiiiii 'keim.br2dy
Camouflage ......ccooveniiiiiiiiiiiiiiiii e 'keem.> fla:3
CampPaig.c.vuieiiiiiie e keem'pe2n
Canal ..o k>"neel
(OF=F o T: 1 0P k>ne>
CANINE ceieiiiii et 'ke2.na2n
Cannibal ....oooiiiiiiiiii 'keen.b™1
CAMOB ceuieiiiiei e k>nu
(OF=1 o To] o) SN 'keen.>.pi
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Canteen «oooeviiiiiiiiii
CaPACIOUS t.vniiniiniiiin e
Capitulate ...ocoovvieiiiiii e
Caprice
Capricious

Capsize
CaPtiVItY cueniinii
CarbUrettor ..ooviiiiiii e

(07 g TSN
(G2 g Te2- 1 1 b § o I P
CarNAZE cininiiiii e
CarniVOTOUS ..ovinintiriietereieeeeieerereneeeereneaaanans
(O g0 1 5 £] N
(02 Vg 5 (<) o PP
(2= ¥y oo s NP
Cascade ..ooooviiiiii s
Casino
Castiate ..oviiiiiiiii

(OF=X ] o [

Castrate

Casual .o
Catastrophe ......cooeviiiiiiiiii
CatechiSm .....oooviiiiiiiiii s
Catharsis ....ccooiviiiiiiii

Cathedral .....oooviiniiii e

'keer. 2. k=.tho=*
ka:.n2dy
ka:n2vr.>s
k>'ravs
'keer.2. >

kees'ke2d
k>'s2:.n>0
'kees.t2.ge2t
'ka:.sl
ka:st>r
kees'tre 2t
'kee 3 .jufl

keet.>k2.z7m
k>'0a:s2s
k>'0i:.dr™1

'ko:ze1
'keev.2.a:"

'si.d>T
s>leb.r>.ti

s2'ment
sen'ti:.n’ri

COURSE-IV (OPTION-I)
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Ceramic
Certficate (n)
Certitude
Chagrin (1) «eeeeeeieeenie e
ChaiSe ..o
Chamber
Chamelion

Champagne «..c.oeueniiniiiiiniiine e
Chandelier ......cooeviiiiiiiiiiiiiiiic,

Chaperon
Charade
Charge d' affairs
Charlatan .....cccceveviiiiiiiiii e

Chassis
Chaste o
Chastity
Chteau ..o

Chiropodist
Chivalrous

Christianity ..ocveeveiiiiiiii e
Chronological .....c..ccoiiiiiiiiiiiiiiiiiins
Chronology

ChIonoOmMEter ..o

's3:t2.gju:d
'leeg.ron

tleom.b>*

la.ze2.deefe>r
Jal>tn
o>t

'‘tlaes.t>.t2
feet.>0
fevs.f>r

'kris.™n
kr2s.t2'zen.>.ti
'kron.>'lnd 3.2k™1
'kron'vl.>.dsi
'kron'vm. 2.t>"

COURSE-IV (OPTION-I)
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AT i 'sa2.d>*
oA it s2'gar’
Cigarette ....ooovviiiiii s2g.ret
oM oo s 's2n.i
(51'0) o 1= o 'sa.f>r
Civilian ..o s2va.2>n
CivIlity ooeeeniii e svA>12
Civilization ........cocoeiiiiiiiiiiiiiiiiie e s2v.la2se2 n
Clandestine .....ccceeeviiiiiiiiiiiiiiiiieee e kleen'des.t2n
ClaSSIC it 'klees.2k
Cleamn .o kli:n
CleanlineSS . .o.iiviiiiiiii e eaeas 'klen.12.n>s
CleansSe ..o klenz

(O3 153 o= 'klz:dsi
ClerK i kla:k
CLHCRE o 'kli:.Jei
CLQUE coiiiie e kli:k

Cloth e kloT
Clothe .o k>0
ClothesS .o kl>00z
CIUE e klu
CoAlESCE oottt s k>v>les
C0aL i s kot

CODTA .t k>o.br>
COEBTCION «iveiiniiieee e k=3
COgNAC....ciiiiiiiiii 'kon.jeek
Coherent ...ooiriiiiiii i k=vh2>rnt
(O70) 1 = o 1T TP k>"eeps
Collateral .....covviiiiiiiiiiiie k>"eet. 1.1
COllECt (V.) wuieninniiiiii e k>"lekt
Colloquial ..ceuveniiiniiiiiiiiii e k>T~okw2.>1
COlOZNE e k>T>on
Colonel ..o 'k3:.n"1
ColoSSal .iviiiiii k>'lvs.”1
(@703 o - 1 k>~om>
CombiINe (N.).eeeeieiiiiiieiiinri e eeaen 'knm.ba2n
ComDbINE (V.) ceviriiniiiiiieiieeeieieeeeieeee e eeeens k>m'baon

ComEdIAn vt s k>

COURSE-IV (OPTION-I)
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Comedienne ....cooeuvinieniiniiiie e k> mi:.d2'en
COIMIMA . tttiiiiiiiiiei e kom.>
Commandent ......ccocveieiiiiiiiininiiiiiieineeenen, kpm.>n.deent
Comment (11.) «eoeeverrinveniiniiieiee e ceeeenenes 'kpm.ent
Committe e ....ocvvveiiiniiiiiiiiiii k>m2ti
CommUINIQUE c.uevniniiiiiiiieiin e k>'mju:.n2.ke2
Commute .....oooviiiiiiii k>"mju:t
Compact (adj.) .eeemrenieniineniieiiiiiieeee e k>m'peekt
ComPAaCt (11.) cevevenineieie e anans 'kom.paekt
Comparable .......coovviiiiiiiiiiiiiieie e, 'kvm.p r.>.bl
ComMPATISON «euiniiiiiiiiiiii e k>m'peer.2.s"n
COMPETE ...viiviiiiiiiiiiiii 'kpm.pe>*
CompPetitiVe ..o.vviiiiiiiiiri e k>m'pet.2.tov
CoOmMPELItOTr vouieiiiiiii i k>m'pet.2.t>*
Complacent . .....ccoeuviiiiiiiiiiiiiiiiiii e k>m'ple2.s™nt
CompPlaCenCy .evuenriniiniiiiiiii e k>m'ple2.s™ntsi
ComPlCILY coueviiiiiinieere e, k>m'pl2s.>.ti
Compound (1N.) .veveeviviiiniiiiiiieeeieeieeeeeeeann 'kvm.paond
Compound (V.) «eeeeeveniiiiiiiiiiiieeeieeeneeneanes k>m'paond
ConcentriC..covirniiiiiiiiiiiii k>n'sen.tr2k
(6703's Lo1=y o ) NP 'kon.s>pt
Concert (n.) (musical instrument) ................ kon.s>t
Concert (1) (UNION) ..ceuveveniiniiiiiiiiiiniieenennes 'kvn.s3:t
CONCETE (V) rrniniiiinieieieieieeiee i eeeeeeeeeieeeeneaens k>n's3:t
Concord (M) voeeveveeriiniieieneee e eeeeeeenans 'kod.ko:d
ConeCOoTd (V) ceeueeneninriniiiie e k>n'ko:d
COMCUT caiiiiiie e k>n'ks:"
COoNAemI «o.uvvviiiiiiiii i k>n'dem
Condemnation .......coeeeveieiiiniiiiniiniineeenenes kon.dem.'ne2.['n
Conduct (1) coeeneeinieiiiiie e 'kon.dakt
Conduct (V) ceueenieiiniiiiiiiiie e k>n'dakt
Confederation ........cocceveveiiiiiiininiiiinenenanes k>nfed.~'re2.'n
Confidant ........coeeeviiiiiiiiiiiii 'kon.f2.deent
Congratulate .........ocevviiiiiiiiiiiiiinieeean k>n'greet/..le2t
Congregate........cooooviiiiiiiiiiiii krd.gr2.ge2t
CONEIESS ivntnitiiineteineeeteiree e eeeteeeeaaeneaeenens 'kvd.gres
CONGIUENT couiviiiiiiiiieereeee e e eeens 'kod.gru.>nt

Conjugal .ooeveniiiiiiii 'kon.d3u,g71

COURSE-IV (OPTION-I)
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Conjure (to do tricks)....c.coeeuveniiiiiniiiiininiane. 'kan.dy|>*
Conjure (to appeal) ...ccoeuveeiiiiniiiiiiiiiiineeeanes k>n'dyo=r
COoNNECT c.iiiiiii i k>'nekt
ConNNNOISSEUTr . .ivviiiiiiiiiiii i, kon.>'s3:"
CONSCIENICE wuvviiiineeiiiieeiiee e e e e e e e 'kon.t[*nts
CoNSCIENTIOUS covvvniiiieeii e e e kon.t)2'ent/>s
CONSECTALE cuvuiniiiiiiiiii e kont.s2.kre2t
ConSECULIVE ..oeuiininiiniiiiiiii e k>n'sek.jo.t2v
CoNnServative .......coveeieiviniiiiiiiiii e k>n's3i.v=.tov
CONSPICUOUS c.vnininiiiitiiieiieiee e eieeeeeenns k>n'spZk.ju.>s
CONSPITACY - vuevniininiiniiiiieii e k>n'sp2r.>.si
CONSPITE .eniiniiniiiiiii e k>n'spa>>*
(070] 015 £- Vs Lo /NPT 'kont.st>nt.si
ConsuUl iiiiii 'kont.s™1
Consular .....coooveiiiiiiii kont.sjo.]>T
Consultative ......cooiiiiiiiiiiiiir e k>n'sal.t>.t2v
Consummate (adj.) «coeeveevenreniiniiniinineniieenennes k>n'.sam.>t
ConsumMmMAte (V) .vevvveneniininennirenenrineneneinenennans 'kont.s>.me2t
ConsumMPLiVe ..ooeniniiiiiiiii e k>n'samp.t2v
Contagion .........ccceviiiiiiiiiiii k>n'te2.d3™n
Contagious......cooevviiiiiiiiiiii k>n'te2.d3>s
Contentious ...ovevenriniiieiieiee e, k>n'ten.t>s
Context oo 'kon.tekst
ContigUoUS ..ivivviiiiiiiiec e k>n'tg.Ju.>s
Contingent........ccooviiiiiiiiii k>n't2n.d3™nt
COoNtOUT c.iiiiiiiiii e kon.to>*
Contrary (0posed) ...ccceovvviriiiiiiiiiiiiiiiiieeneanes kon.trri
Contrary (PEIVETSE) «.cueueuineninenineniieeneenenenenen. k>n'tre>.ri
CoNtretemMPS . ouivinieiiiieiie e reeaeeeaans kon.tr>.tay
Contrite ..ovveieniiiiii i k>n'trazt
Controversy .....cocovvviviiiiiiiiiiiiii kon.tr>.v3:.si
ConvaleSCe ..uuiuiiiiiii i kon.v>'les
ConvaleSCeNe ..cuuvviiniiiiiiiii e kon.v>'les. nts
Converse (adj.) ..e.veeveeeeeinenieieiiiieeee s 'kvn.va:s
CONVETSE (V.) cuernirininiiiiienieeeeieieeee e eeeneanes k>n'va:s
COMVEX +uenintineineiei ettt e enenenee kvn'veks
Convivial ....ooiiiiiiiii k>n'vov.2>1

Conviviality ......oocooiiviiiiiiiii, k>nv2v.2'zel >t

COURSE-IV (OPTION-I)
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COOLI® ceniniiiii e
CO-0PETALE tuinininiiiiii i
COPIOUS eteniieiieiet e
Copulate ....oeveiiiiiiiiii
CoqUELLE .oniniiiiii
Coquettish ..ooovvviiiiiiiii e
Cordial oo

Corporal c.ouveiiiiiiie e
Corporeal ..occeuvivieiiiiiiiiiiie e

Coup de Zrace ..ocoevvviininiiiiiiiiiieiieeeeeeann,
Coupdetat.cccocveiniiiiiiiiiir e,

COUTaZEOUS ceutuininiiiiii e
COUTIBT ittt

k>op2>s
kop.j>.le2t

kok'et.2|
ko:.d2.>1

ko:.p7r.71

'kpz.mvs
k>o.t>r.i
'kot.2d 3

'kvon.t™n.>nts
'krvon.t>.12t
kan.tr2.m>n

ku:.d>'gras
ku:.de'ta:
'ku:.pei
'kar.2d5
k>re2.d3>s
kor.2.>"
ko:.ti'zeen

'kvk.sk>vm
'kre2.dl
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CriminologY ..ovveniriiiiiiiiiieiere e, krom.2'nvl.>.dsi
CrimMSOM cuuiniiiiiiiii e krom.z n
(05 9 1T TP 'kra2.si:z
(5 9 13 1 TP kra2.s2s
CritiQUe cuvvninieiiiei e kr2'ti:k
(@30 To] o U=1 APPSRt 'kr>uv.fei
CrUAE cuiniii e kru:de
(5 0 b § S PP kru:z
(0348 o] o1 G PP krap.>*
CUISINEG tiviiiiii e kw2z'i:n
Culpable .....oooiiiiii kal.p>.bl
Cumulative ....coooveiiiiiiiiii kju:.mj>1>tov
Cupboard ....covviviiiii e kab.>d
CUPIAItY ceeviiieee e kju'p2d.>.ti
CUITEW it ka:.fju:
Curriculum .....oooieiiiiiiii k>r2kjl>m
Curtail ..o ks:'te2l
(O & o 4, ka:.t>.si
CUSHION ..iiviiiiiii s kol n
Cussed (adj.) coeeeeremreniiiin e 'kas.2d
Custodian ....oeeveeiiniiiiiii kas't>s.d2.>n
Cute .o kju:t
CYNOSUTE ..iiniiiiiiiiiiiii e 'sa2.n>.sjo>"
CZAT it za:*

D
Dabble ..o deeb.1
Dactyl coueeiiieiiee e 'deek.t21
| D E=VE o PP 'de>.ri
DaAIS tiiniiii 'de2.2s
DallianCe .ooveiniiiiiiiiiiiiic 'deel.2.>nts
Damask ....ccoeiiiiiiiiiiiiii e 'deem.>sk
Damsel....ooiiiiiiiiii 'deem.z"1
Daniel. ..o 'deen.jel
Daphne ...oooveiiiiiiiiii e 'deef.ni
Daughter....cooovviiiiiii e 'do:.t>r
Dearth oo dsz:T

DeEDACLE e de2ba:.kl
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Debilitate .oooviniiiiiiiiiii d2b2l.2.te2t
DEDTIS i 'de2.bri:
DebuUt coeniniiii e 'de2.bju:
Decade . .coiiiiiiiii s 'dek.e2d
DecadencCe ...oooeiiiiiiiiiiiiiiii 'dek.>.d™nts
DECEASE it di'si:s
DecCember. ..ot di'sem.b>"
DECISIVE ittt e as d2saz.s2v
Declamation ..........cuuveeviineriiineriiineeiiineeniinnnns dek.]>'me2./n
DECOT cniniiiee 'de2.ko:r
DECOTOUS ..o 'dek. res
Decorum ....oovviiiiiii s d2%ko:.r>m
DEeCrease (1N.) .vveeeriiniinieieinieneieeeieeeneenennns 'di: kri:s
DECTEASE (V.) cevininiriiniiiieieiieeneieeeieeeneeaennns di'kri:s
Defamation ..........ccoeovviiiiiiiiiiiniiiiieiiieeei def>~'mei.['n
D T o di'fs:r
Deference ..ooovviiiiiiiiiiiii 'def.”r."nts
DefiCient oo d2fl nt
DefiCit coriiiiii s 'def.2.s2t
DefinitiVe .oooeiiiiiiiiii d2fon>tov
Defunct ..o d2'fagkt
DEIfY e 'de2.2.fa
DEItY wueniniie e de2.2.t2
Deleterious c.ovuveeiniinieiiiiiii e del.2t2>r2.>s
DEliCIOUS tivniiniiiiiii e d212=s
Delineate ..ocooviiiiiiiiii i d22n.2.e2t
DelinNQUEeNCY «cuueeniniiniiiiiiiiie e d2'12d.kw>nt.si
Delirilm ..ooviiiiiiiiiii e d21r.2>m
Delude convniiiiiii d2Tu:d
DelUZe weniniiiiiiiii e 'del.ju:d;
Delusion .ooooviiiiii i d2Tu:z’n
DeMEANOUr c..oviniiiiiiiiiiieiec e d2'mi:n>*
DEMESNE couiniiiiiiiiccee e d2me2n.d>
D EIMISE cut ittt as d2ma2z
DemoOn oo 'd2zm>n
Denigrate ..o.oovuvieiniiniiiiece e 'den.2.gre2t
Denouement ......cooeviiiiiiiiiiiiiiiie e de2'nu:.mayd

Deodorant ...ooovvviiiiiii s d2>o.drent

COURSE-IV (OPTION-I)
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DEPOt i 'dep.>0
DEPIreCiate ..uovvvniiineiiiieiiieeie e, d2'pri:.J2.eit
DeIDY vt 'da:.bi
Derelict covuriiiiiii i 'der.> .12kt
DEeTiSIVE uuitiiniiiiiiii e d2ra2.s2v
DerivatiVe ...o.veieiiiii e d2rov.>=tov
Derogatory ....oooviviiiiiiiiiiii d2'rog. >t
Desdemona ......coccevivviiiiiiiniiniin, dez.d2m>o.n>
DEeSECTAte «euvniiniiiiii e 'des.2.kre2t
DESECTAtION .uvviiiineeiiieeiieeiii e e e e e e des.2.'kre2.'n
Desert (11) «euveeeeneeeniiiiee e d2'zs:t
DeSert (V) .oeueeeeiieniiee e d2'zs:t
Designate (adj.) ..ocooevveveniiniiiiiiiiiicieneeenns 'dez.2g.ne2t
Designate (1) ..oveeeeveniierieiiiiiniieeieeeeeeeneenennns 'de 3.2g.neit
DESISt ettt e d2's2st
Desolate (adj.) cocovevremveieiiiiiiieiiiiciieienenns 'des.”1.>t
Desolate (1) .ovvveveiriiiiiiiiiriieeie e 'des.”l.e2t
Desperado (adj.) ..oceeeeveveneininiiiiiiiiiieieieeeenns des.p>ra:.d>o
Despicable ...ccooiiiiiiiiiii d2'sp2k.>.bl
DESPISE iuiiiiiiieiei e d2'spazz
DESSEIt ittt d2'zz:t
DeSUltory «ouveieiiii e 'des.”1.t7ri
Detail oo 'di:.te2l
DetaiNee ..c.oeuveiiiniiiiiiieiee e di:.te2'ni:
DT ettt e di'ta:r
Deterrent ....cooveviiiiiiiiiiiiii di'ter:™nt
DeuUcCe ..coiviiiiiiiiii dju:s
Devastate ....ocveiiiiiiiii e 'dev.>.ste2t
Deviate ..c.oeuiiiiiiii e 'di:.v2.e2t
DeVOUT c.eniiiniiiiei i d2vasy=*
Devout ..oeiniiiiiii d2vaot

DIt et da2=t
Digraph covvveiiie e 'da2.gra:f
Dilatory ceueee e 'd2l>tr
Dilemma .c.oeeeieiiiiiiiieeie e d2lem.>
Dilettante ......cceeuiiniiiiiiiiiie e d2l.2'teen.t2
DiplomacCy ..vueeiiiiiiiieeiieee e d2plom>.s2

| D Y o) S d2'rekt
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DiSaSter .iviiiiiii s
Discotheque .....cccevviiiiiiiiiiiiiiiieee e,
DiSCIrePANCY «uevuernininiiiiiiiiiie e
DiSCIEte .iviniiiitiii i e
DiSCIretion cvvviuiiiiiiiie e aeas
DiSCUS .ttt e as
DISCUSS ttitiiititiiiit ittt e e eaeaaas
DISEASE vttt
DiSGUISE cueuiniiiiiee
Dishevelled ......ccooviiiiiiiiiiiiii
Disinfectant .........cooiiiiiiiiiiiiiieens
Dismal .o s
DISSEC Tttt s
DiISSENT vttt s
Dissident .....cooeviiiiiiiiiii e
DiISSOIVE vttt s
Diurnal ..o
D 77 ol P
Divination .....ooeviiiiiiii s
Divinity ceueniniii
| 3703 of o] PP

d2'za:.st>"
'd2s.k>.tek

d2'skre[.n
'd2s.kas

dzs.in'fek.t>nt
'd2z.m>1

'd2s.2.d™nt
d2'zolv
da2'an™1
'dav>z
d2v.2.ne2'n
d2ven>.t

d>'mes.t2k
dvm.'n2>"
'doY. ki

'dreeg.™n
dr>'meet.2k
'dreem.>.t2st
'drees.t2k
'dro:

'djuz.b2.>s

'dan.dz™n

d2nees.t2k
'don.>.st2
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Eagle .ccooiniiiiiiii 'i:gle

Earl oo 3:1
Earthen ...oooooveiiiiiiiiieee e '3:™n
Easel oo i:z71
Easily cooveniiiiiii e i:z71i

BaSY e 'i:zi
Eanu-de-cologne ........cocoevevviiiiiiiniiiinininnnnnn. >u-d>k>'levn
ECRO e 'ek. >0
ECHPSE wuiniiiiiiie e 2Kkl2ps
Ecology ...ooooviiiiiiiii ir'kol.>.d3i
o = 1) 'ek.st>.si
Eczema ...coooiiiiiiiii e 'ek.s2.m>
EdiCt oo i:..d2kt
EeTi€ toiiiniiiiiiiii ‘2>1
Efface ..oouveniiiiiii 2fe2s
Effeminate (adj.) ..c.ocovevviniiiiiiiiiiin 2fem.2.n>t.
Effeminate (V) «.ocooevviiiiiiiiiiiiiii e 2'fem.2.ne2t
Effete ..o 21fiit
Efficacy «oovvveiiieii e 'ef.2.k>.si
EffiCiency ..c.uveeeiiiiiiiie e 22l nt.si
EQO .t 1:g=0
Eight oo et
Eighteen ....cocovviiiiiiiiirce e, 'e2.ti
ElastiC..cviiiiiiiiiiii i i'lees.t2k
Embassy ...c.oeieiiiiiiiiiiiiine e 'em.b>.si

| D3'ss Lo ] 5 (o) o NP U PRI 2m=~ufn
EmphatiC...ccoiviiviiiiiiiiiinineecee e 2m. 'feet.ik
Enable .coooviiiiiiiiiiii i'nei.bl
ENcloSUre ..ooooiiiiiiiiiiiiccceccccc e on'kl>e. 3>
Encumbrance ........c.cceeveiiiiiiiniiniiiineneans in'kam.br>nts
Endear ....oooveiiiiiiiiii e and>>
Endemic ..oooeviniiiiiiiiiiii en'dem.2k
Engine .......cocoiiiiiiiiiiin 'en.d32n
Engima ..ooooviviiiiiiiiiiiiii 2n2gm>
ENmasSe ..ocoeviiiiiiiiiiiiiiiii e a:m'mees

COURSE-IV (OPTION-I)
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Eupassant ....coooeviviiiiiiiiiiiii Aam'pees.ay
Enroute ...c.cooovviiiiiiiiiiiiii e Aamn'rut
Ensemble ...cooveiiiiiiiiiiii e amn'sam.b71
Enthuse ...ooouviiiiiiiiiiee e in'Tju:z
EnthusiasSm .....coovvvviiiniiiiiiiiiiiin e 2n'ju:.z2..ez.”m
Entrance (N.) «.cooooveveriniinnnniniiineieeeen, 'en.tr>nts
ENtrance (V.) coceeveniiiiiiniiiiiee e in'tra:nts
Entrie oo 'a:n.trei
ENvenom ....cocoviviiiiiiiiiiiii e 2n'ven.>m
ENviousS ...oovviiiiiiiiiiiii e 'en.v2.>s
Ephemeral........c.ccooiviiiiiiiiin, 2 fem.>'reel
EPidemiC ...cccoviiiiiiniiiiiiiiieie e ep.2'dem.2k
EpPiStle coniniriiiie e 2'pis.]
Epitome ...coouiiniiiiiii 2p2t>mi
EPOCH oottt 'i:prk
Equal cooooniiiiiii e T kw>1
Euanimity ..ocooveieiiniinii ekw>n2m.>.ti
Equivalent ......cccoovviviiiiiniiiiiiiincie e, 2kw2v."l>nt
Equivocal .....cooeiiiiiiiiiiiiii 2kwov.>=k71
Era oo dasei

EI€ oo e>r

ErotiC coviniiiiii 2mt.2k
ErratiC..ociiiiiiii i iteet.2k
Erudite ..c.oovieiiiiiiiii e 'er.u.da’t
Escapade ....ccccoovvviiiiiiiiiiiiiiie i, es.k>"pe2d
ESChHEW ..ovniiiiii e 2s'thu:
Esoteric.....cocoviiviiiiiiiii es.>v.'ter.2k
ESPOUSE .oniniiiiiiiiiiii i 2'spasz
ESSAY (11.) ctntntnininiienrrr e 'es.e2

ESSAY (V.) -evueneeneniniiiiei e eeeieenes es'e2

Estate oo 2'ste2t
ESteem ..c.vviiniiiiiiiiiiii e 2st2zm
EStREte coovuiiiieiieiiee e '2:8.Tiit
Esthetic..coooiiiiiiiiiiii e, irs'Tet.2k
Etiquette .....oooiiiiii 'et.2.ket
Eunuch ..ooooiiiiiii jurn>k
EUphoric ..c.oevveiiiiiiii ju:'for.2k

Evacuee .......cooooviiiiiiiii 2.veek.ju'i:

COURSE-IV (OPTION-I)
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Evocative ......coooevviiviiiiiiii 2ok >t2v
EWeT it jur>=t
Exacerbate .......c..coociiiiiiiiiiiiiie 2gzees.>.be2t
Exaggerate ..........cooiiii 2gzeeds. r.e2t
EXalt oo 2g'zolt
EXamination ..........ccoeeevvieiiiineriiineeiiineeiiinnnns 2gzeem.2'ne2'.['n
EXample ...c.oooviiiiiiiiiiii e 2gzam.pl
Exasperate ........cccocviiiiiiiiiiii 2gzees.pr.e2t
| 5 (el o | AR 2Kk'sept
EXCTement .....cccoveuviiiiiiniiiiii e ek.skr>"ment
EXCresSCence......cocovviviiiiiiiiiiiiiiiiin, 2k.'skres.>nts
EXECUIVE ...ooiiiiiiiiiiiii e 2gzek j>.tov
EXegesiS .coocoviiiiiiiiiii ek.s2'dsiis2s
Exhale ...ccocooviiiiiiiiiiiiii ekshe?l
Exhaust....ccooiiiiiiii 2g'zo:st
EXIZENCY -tvniiiiiiiiiii e 'ek.s2.d3>nt.s2
Exonerate ....ocooveviiiiiiiiiiiiiii 2gzon. r.e2t
EXOtIC ittt 2gznt.2k
Extravagance ...........ccocviiiiiiiiiniin, 2Kk'streev.>.g>nts
Suggested Question

Attempt Phonetic transcription of the following words :-

1. Cough

2. Carry

3. Coin

4. Comb

S. Caress

6. Confidence
7. Conscience
8.  Cooperate
9. Cyst

10. Cymbal

11. Chorus

12. Choreograph
13. Creche

14. Crease

COURSE-IV (OPTION-I)
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15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.

Dumb
Duffer
Dwarf
Duncan
Dubious
Dangerous
Dungeon
Dross
Drought
Donkey
Delicate
Delinquent
Demograph
Demagogue
Dementia
Demonical
Donation
Doughty
Expurgate
Expunge
Exquisite
Extensive
Eyewash
Exuvial
Exultant
Extrude
Extirpation
Extinguish
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SEMESTER-I ENGLISH PHONETICS AND PHONOLOGY

LESSON NO. 2.6 PREPARED BY : DR. KUMKUM BAJAJ

Given below is a list of words phonetically transcribed.

F

Word Transcription
Fabulous ..c.ocoieiiiiiiiiiii e feebj>1>s
Facade ......ccocooiiiiiiiiiiiiiiiiiiiiieiecieeeeeenn Bsacd
Facet oo fees. 2t
Facetious ...oooviiiiiiiiiiiiiic feeksim-1-1i
Facsimile ...o.oviviiiiiie e, s s
Faculty ..cocoveiiiiiiiii e feek.>1.ti
FaKir o fe2 ko=
Falcon .o 'fo:l.k™n
FallaCy covueeeiiiiiiiei e fael.>.si
FallaCious ...oouivvininiieieiieeeee e ez >s
FalloW .ouviniiiiii s feel. >0
Famous ..c.ooovviiiiiiiiii fe2.m>s
FanatiC ...coooviiiiiiiiiiii >'neet.2k
FantastiC.....ocooiiiiiiiiiiii s feen.tees.t2k
Fantasy ......cocooviiiiii feen.t>.s2
FaSCISIML wvivniiiieie e fel.2.zm
FastidioUs ..ocoeviviiiiiiiiiiic fees't2d.2>s
Fatal oo fe2.t1
Fatality «.oooveeeiiiii >'teel > .ti
Fatuous ...coooveiiiiiiiiiii feet.ju.>s
Faust .o, faost
Faustus .ooiiiiii 'fo:.st>s
Faux pas (singular)......cc.coeeeviiiiiininininininne, Popa
Faux pas (plural) ......cceveveiiiiniiiinieiiinieeeene, Pu'pa:
Feasible .o f2:.z>.bl
February ....oooeveiiiiiiiie e feb.ru.”r.i
Fecund .....cooiiiiiiii e 'fek.>nd
Feint oo fe2nt
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Felicitate ...ooviviiiiiiiiiiiiiir e f212s.2.te2t
FeliCity covvviiiiiii e, s>t
Female ....ooooviiniiiii s 'fi:.me2l
FErOCIOUS cvuvnitiiiii e r=os
Fete i feot

FIlance (€) ..oveevvviiiiiiiiiiiiiiiieieee e, f2'an.sei
FilaSCo civiriiiii i f2'ees k>0
FIidelity couvenieiiiiii e fo'del.>.ti
Fiend ..o fi:nd
Finale ..ooooiiiiiiii fina:.li
Finance ....ocoooiiiiiiiii s 'fa2.neents
Finite oo faz.nazt
Firmament ........coooiiiiiiii fi.m>m>nt
Fish MONEET .....ccovviiiiiiieiiie e 'f2f. mAY.g>*
FiSSIParous ..cccoeuviniiiiiiiiiiiiie e f2s2p7r>s
Flaccid....ooooiiiiiiii e 'fleek.s2d
Flag .o fleeg
Flagellation ..........ccceeevieeiiiiiiiiiiiiiiineeeeeieeeen, fleed3.>'le2./"n
Flagrant ......cccooooviiiiiiiiiiiiini e fle2.gr>nt
Flamboyant .......cccoviiiiiiniiiiiiiiiiicieee e, fleem'bo2.>nt
FleW e flu
Flippant .....cooviiiiiii e flop. nt
FLHItatioUs .ovoiviviiiie e fla:'te2./>s
FlOUT coiii e flae>y>r
FlOWET .oniniiiee e flaiy>r
FIUIdity ceveniiiiiie e flu'2d. > ti
FIUte oo flu:t
FOBTUS coniiiiii fii.t>s
Foliage .......coooovviiiiiiiii =0.li:.2d
Foment ..o >u'ment
FOrenSiC. it >'rent.s2k
FOTZIVE i >'giv
Fortuitous «...ooeveeiiniiiiiii e r'tuj:.2.t>s
Fought ..o fort
Fountain ... 'favn.t2n
FOYOT it 2.e2
Fragile .......coocooiiiiiii 'freed 5.a21

Fragrance .........cccocoooiiiiiiiiiiiiin fre2.gr>nts
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Fraternal.....cc..coooviiiiiiiiiiiiii, fr~'t3n71
Fraudulent ......coocoiiiiiiiiiiiiiiinene fro:.dj>.1>nt
Freight ..o fre2t
Frigate ....oooveiiiiiiiii frog >t
Frivolity coovveeniiiii e fr2'vol. > ti
Frivolous ..c.ocoviiiiiiiiiiiiiie frovl>s
FrontiSpi€ce ....ccuveviiniiiiiiiiiiiiii i 'fran.t2s.pi:s
Fugitive ....ooooiiiiii fiu:.dy>=.tov
Fundamental .........coooiiiiiiiiiiiniiiinens fan.d>'men.t71
Funeral.......coooiiiiiiiiii fjlunr.>1
Funereal .......ooooiiiiiiiii flu'n2>r2.>1
Furnace ....ccoooiiiiiiiiiiiiii f3:.n2s
Fusillade ....ccoooeeiiiiiiiiii e fjur.z="le2d
FUuturity c.oeeeeeeii e flu'tjo.r=t
G
Gabardine ......coeviniiiiiii e gaeb.>".d2n
Gailety ceoeniniiii e ‘g2t
GalaXy .eeeieniiii e 'geel. >k.si
Gallivant .....oocvviiiiiii e 'geel. 2.veent
GaAlOTE toniiiiii e g>"lo:r
GaloShESs ..oiiuiiiiiiiiii e g~'laj2s
GaAOL .t dse2l
GaATTISOTL cutnitiniee e '‘geer.2.sTn
Garrulity covveeeieieii e geer'u:. > ti
Garrulous ....oooveiiiiiiiii 'geer.”l.>s
GAaSEOUS ..ottt 'gees.2.>s
(€ F=1 6 U | P 'go:.di
GAUEZE enininiii e go:z
Gazette....ooveviiiiii g>'zet
Gazetteer ..o geez. > 12"
Generative .........ccooiiiiiiiiii 'dien. T t2v
GeNeriC.....ccoviiiiiiiiiii dsy>'ner.2k
(€ 1S5 0 O PP zan.r>
GENEtICS ittt d3>'net.2ks
GeNie ..ooiviiiiiiiiii 'd32:.ni
Genteel ... dsen'til

Gesticulate ......coooiiiiiiiiiii dses't2k.je.le2t
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Ghastly oooviiiiii '‘ga:st.li
Ghetto coveie e 'get. >0
G e g2
Gloucester ....ooeviiiiiiiii i 'glps.t>*
GO it =0
GNU .t nu
Goulashes ....ccoovviviiiiiiiiiiiiiiiiiiieiiieieenee. 2022
GOOSE ..ttt gu:s
GOOSE DEITY tuiviiiiiiiiiii i 'guz.b7r.i
GOTZEOUS tenvnieiiininiiieeieiee e e e et eneaeenns 'godsy>s
Gorilla .oouiiniiiii =l >
GOUTA ceniniiiiiiii e go>d
GOUIMIET ..ttt 'g>.me2
GOVETTL cuinininiie e 'gAv.
GOVETINESS ..iviviiiiiiiiiiiii e, 'gAV. L >S
Government ........coooiiiiiiiiiin '‘gav. n.m>nt
GOVETTIOT «euinininenenee e 'gAv. n.>"
Grandeur ....oo.vvviiiiiee e '‘green.dj>*
Gratuity «.oevveeiiii gr>'"tju:. >t
Gravel ..o 'greev.>1
GTEASE (11) tuenininininenii e gri:s
GreenwicCh ....coooveiiiiiiiiii 'gren.2d;
GTeZAriOUS .ieuvvniiiiniin it groge>r2.>s
GTIEBVOUS .iuininitiiii e 'gri:.v>s
GIiSLY e 'gr2z.li
Grotesque ....ooviviiiiiiiii gr>uv'tesk
GIOUP ...iviiiiiiii gru:p
GUuAarantee .......coeveviiiiiiii e geer. n'ti:
GUAVA .ttt '‘swa:
Guerrilla ....ooooiiiii ='rd>
Guillotine ....oooveviiiiiiiii 'g2l.>.ti:n
GUISE tniniiiii gi:z
GymnastiCs ......ooovviiiiiiiiiiii d;2m'nees.t2ks
H
Habitat .....cooviiiiiiiii 'haeb.2.teet
Habitual ...ooooviiiiiiiiiiiiccciii e h>b2tlu>1

Haemoglobin .......c.ocoiiiiiiiiiiiiiiiiiiinns hi:m>o'gl>o.b2n
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Haemorrhage ..............coooiin 'hem.™r.2d3
Half penny ....c.coveeviviiiiiiniiiiec e, 'ha:f.pen.i
Half pence .....ccooveviiiiiiiiiiii e 'he2.p™nts
Hall oo ho:1

Hallo coniii e h>T
HalloW .o 'heel. >0
Halo oo he2.1>0
Handkerchief .........cooooiiiiiiiiiiiiens 'heed. k> .tsi:f
Haphazard.........cooiviiiiiiniiiei i, heepheez.>d
Happily .oeeeeeeiieec e 'heep.2.li
Harangue ..........cocooiiiii h>'reey
Harass .o heer.>s
Harem ...oooviiiiii 'ha:.ri:m
HasSOCK ..o 'hees.>k
HavVocC ..o heev.>k
Healthy ..ooviiiii e 'hel.bi
Hearken ....cocooviiiiiiiiiiiiiiiceee, 'ha:k™n
Hearse ..oooviniiiiiiiii hsa:s

Heart .o ha:t
Hearth ..oooooiiiiiii e ha:6
Heavily . oo 'hev.2.li
HecCKIE .o 'hek.1
HedoniSm ...ooviiiiiiiiiiiiie e 'hi:.d™n.2.zm
Hegemony .oooovvieiiiieeeeeee e, h2'gem.>.ni
Heifer .o "hef. >
Height ..o ha2t
HeinouUs .ovoviiiiiiiice s 'he2.nes

T o P ear

Herald ..coooniniiii e 'her.>1d
Heredity ..ovuveveiiiiiii e h2red.>.ti
HeretiC coiiiiiiii s her.>.t2k
HETo e 'hi>r>o
HeroiC .o h2r=ov.2k
Heroine ...ooovviiriiiiie s her.>.2n
Hesitate ..oooovviriiiiii e 'hez.2.te2t
Hiatus coooeiii ha2.'e2.tes
Hiccough ..ooiviiiiiiii e hok.ap

Hid@OoUsS oo h2d.2>s
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Hippopotamus ....covvvieviiiiiiiiiiiiieeieieee e, hop>prt>m>s
HistrioniC..oooovveiiiiiii h2s.tr2'vn.2k
Homogeneity.......coccooviviiiin, h>v.mev.dzeni:.>.ti
Housewife ......ooeviiiiiiiiiiiiiiire e, "havs.wa2f
Husband ......cccooeiiiiiiii haz.b>nd
HUSSY it 'has.i
Hyperbole ..o ha2'ps:.b’1
HyPnosis .oouieiiiiiiiiiiiir e hipn>ov.s2s
HYPOCTISY tvnvniiiieii e, h2'pvk.re.si
I
[CICLE e ‘az.s2.kl
[COM teiiiiii ‘ai.kon
[d@a . e aZd>=
Ideograph .....ooeueiiiiiiiiiii '2d.2.>.graf
TAYIL o '2d.71
[ZNOMINIOUS .iuininiiiiiiiiiii i 2gn>um2n.2.>s
TIHCIE ceee e 2Ds.2t
Imbecile ..oouviriiiii i '2m.b>.s21
Immovable .....c.cooiiiiiiiiiii e 2mu:.v>.bl
I PASSE et '‘'em.pa:s
Imperial .....oooviiiiii 2m'p2=x2.>1
IMPerious ....ccoveuiiiiiiiiiii e 2mMp2=12>s
Important ......oeveiiiiiiii e 2m'po:t™nt
Impotent ....cooeiiiiiiiiiii "2m.p>.t>nt
Impudent .....coooeeiiiiiii 2m.pj>~.dnt
Inaccurate ........cocooii 2n.'asekj>r>t
Incest. i '2n.sest
INCestuoUS ..oeviviiiiiiiii 2n'ses.fju.>s
INCTease (V) .eeuveuiuiniiiiiiiiienie e 2n.'kri:s
INAiCt .oeinii e 2n.'dazt
INdigenous .......cccoeeiiviiiiiiiii 2n'd2ds.2.n>s
INdolence ....ccceeeieniiniiiiiiii '2n.d”L>nts
INfamous ...oeveviiiiiiii e nf~m>s
Infidel ..o ‘onfo.dtl
INfiNity .oeeei e 2n'fin.>.ti
Inflammable .....cooeuiiiiiiiiiii e 2n'flaeem.>.bl

INfIUEGNCE (i "2n.flu.>nts
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INGeNUILY «vuiniiiiii i
INGENIOUS .iuininiiiiiiiii e
Inherent ...
Inimical ..o.oiiiiii s
INIQUItOUS ininitii
INJUTIOUS cevnieniii e
INNate .o
INNOCENCE v,
Innuendo....ccooeiiiiiiiiii
INQUISition .ooveviiiiii
INSIAIOUS .iviiiiriiii i as
INStancCe...cooiiiiiii
INSUTANCE .iviiiiiiiii e
| 50 (T o §'s o WP
Interrupt ...
Interval ..o
INtIMACY euininiiiiii e
INteStINe .iviiriiii e
Intrepid ...ccoveeiiiiiiii
INtricate ..oovevriiii s
Invalid (NOUN) ..oeuvviiiiiiiiniiiiiee e,

Invalid (adj.) coeeverremreiiiiiiie e

[rony (Aadj.) ceeeeeeneeniiii e
Irrelevant .....ooooviiiiiii s

2n.d32'nju:.>.ti
2n'dzen.ju.>s
2n'her. nt
2n2m.2.k’1

'2n.>.s™nts
2n.ju'en.d>o
"M kw2z2l n
2n's2d.2.>s
"2nt.st>nts
2n'fo=.r nts
"2n.tr.2m
2n.t=rapt
nt>vl
"nt2m>.s2
2n'tes.t2n
2n'trep.2d
"2ntr2. k>t
"2n.v=12d
2n'veel.2d
a=n
‘a>>rni
‘=12
2rel>>vnt
2rilodz.>s
'2z.]a:m
'2s.m>s
atonrr.2

'd3eek.o:l
'd3eek.2t
'dzep.>.di
'd33:.zi

COURSE-IV (OPTION-I)
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Kangaroo
Karate

Lease

k2'net.2k
'k2:.vsk
'kju:.dvs

leek.>'de2.z2 k71

Nleev.>.t7ri
To2.>r
13:.n2d

leg.>.si
led3.>nd
li:.d3>n
les.t>"

Ta2.>*
leften.>nt

COURSE-IV (OPTION-I)
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|51 0 o G L 121.2.pat
Lilliputian coooueeeiieeiineecieee e 121.2.pju:.fn
LAmb cee i I2m
Limousine .......cooiviiiiininiinin, 1om.>"ziin
LinguUisSt cvvvininiiiiiiinier e 124.gw2st
LIitErature ..o.uuueeeeneeiiieeeeiee e e e e e e 12t~
Litiglous covvniiniiiiiiie e 12t2d3.>s
Ltre oo iz t>r
Live (Adj.) eeueemenneniinei e laov
| 28 P Lov
LAVELY e la2v.li
Loathe ...ouiniiii >0
Loath ..o >0
LoathSOmEe ..ccuvvniiniiiiiiiiice e >d.s>m
Longitude .....cooeviiniiiiiiiiiiiiii e Trn.d32.tju:d
LO0SE et lu:s
LOSE ettt lu:z
LUcCidity covveniniiiei e Iu:'s2d.>.ti
LUdiCrous .ieiniiiiiiiiiiiic e Tu:.d2.kr>s
LUugubrious ..o.ovveiiiniiiinice e Iu:'gu:.br2.>s
LUunatiC «ouveeieiiieii e Tu:n>.t2k
LUNCHEON it n.t/>n
Luxuriant ......coooviiiiiiiiiiin Iag so>~r2.>nt
LUXurious ......cooovviiiiiiiiiiin Iag x=1r2.>s
LUXUTY eitneiiieiieeie et e e e e e e e e eaanas k.Jr.2

M
Macabre ...c.oeveiiiiii e m>ka.br>
MagazZinNe ..ooeuininiiiiiii i meeg.>'zi:n
MaAGi ceuenniniiiii e 'me2.dzal
Maintain cooeeeeeieieieiiei e me2n'te2n
Maintenance ......c.ccoeevieiiiiiininiiiiniiieneenen, ‘me2n.t™n.>nts
Malady .ooeeeeeeniiiieiire e '‘meel.>.di
MalaiSE .onininiiiiiiiii e m>le2z
Malevolent ...ooviiiiiiiiiiiiii m>'lev.”1.>nt
Malignant ...ooveeeeiiniiiirie e m>'12g.nent
1Y =N T =4's F PR m>'la:n

COURSE-IV (OPTION-I)
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1Y/ = W o - m>'ma:
Mandatory ..oc.eveeeeiiniieiinieeie e ‘meen.d>.t7ri
1Y =8 s Lo 13 b A4 of S m>nu:.v>"
ManEer ...c.ooviviiiiiiiiiiiii ‘me2n.d3>"
Maniac...ccoiiiiiiiiieiie e 'me2.n2..ek
MaNUTE .coivniiniiiiii e m>"njo*
Marathomn ......ooooeviiiiiii s ‘meer.>.0"n

LY =0 o § o LT USRSt m>'ri:n

|\ BT g0 Lo o NP m>'ru:n

LY =0 g 17 o T ‘ma:.t>"
MasoChiSm ......ooeviiiiiiiiii s 'mees.>.k2.z"m
MaASSACTE c.vitiitiit i ee et eee e eae e aaaaas 'mees.>.kK>"
Masturbate .......cooeviiiiiiiiiii, 'maees.t>.be2t
Maternal ....c.oooviiiiiiiiii m>'t3:.n71
Maternity «ouveeeeeeeiiii i m>'t3.n>.t
Matriculate ......ccoooviiiiiiiiiiiiiii m>'tr2k j>le2t
1Y/ = 1 oo } o P 'me2.tr'n
MatUIe c.evieniiniiiii e m>'tjo>*
MeEadOW ..vouiiiiiiiit i e '‘med.>0
Meander ..o.oeeeniiiiiiiiii e m?2'sen.d>*
Mediaeval .....ccooieniiiiiiiiiiiiii e med.2".v71
MedioCre .....couviviiniiiiiiii mi:.d2>u.k>"
MeELOAIC .. ittt s m>'lnd.2k

1Y/ (53 0 Vo 3 ol PP 'mem.wa:r
MENU tiiiiiiiiii i '‘men.ju
METCENATY ..uovvvnininiiiiiiiiiiiii e, 'ms3:.[™n. ri
Mt it s mi:t

Middle oo 'm2d.1
Midget ....ooooiiiiii 'm2d3.2t
Miraculous ...c.oeeveiiiiiiiiiii e m2reek j>=1>s
MiSCreant . cco.uuiiiie i as 'm2s.kr2.>nt
MNEMONIC tuinininiiiiiiiiiiieee e n2'mon.2k
Modal...coniniiiiiii 'm>o.d71
Model ..o s 'mpd.”1
MOdEeINity «uvvuveniiiniiiiiiii e mod'3:.n>.ti
Molecular .....ccoeieiiiiiiii e m>olekj>1>"
Monarch ....oooiiiiiiiiii '‘mon.>k
MONOPOLY evevneeniiiiii it m>"rwp.”li

COURSE-IV (OPTION-I)
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MONOtOMY tueniniiiieiiee e m>"nwt. ni
MoTal oo '‘mor.”1
MOTAle ..o s m>ral
MOSIEIM ot 'mpz.]>m
MOSQUILO «evnvneniieiiiiieee e e mos'’ki:.t>0
MOUSEACKHE ..ivviiviiiiiee e, m>'sto:f

N
Nadir oo 'ne2.d2>>*
NaAIVE cnritiiiii i e na2'i:v
Nasty oo 'na:.sti
N N Te o N 'ne2.f'n
National .....oooiiveiiiii e nee.'n.’1
NaUSCa vttt e e s No:.s2.>
NavVel .o s ne2.vl
NecesSarily .oovveeiiiniiiiiic e, nes.>.sr.”Li
N CESSATY tutnininiiei e nes.>.sri
N it e s nei
Neg'lige «ovvniiiiiiiiiie e ‘neg.12.;ei
NEPREW .ovniniiiiii e ‘nef.ju:
NiST ot s 'na2.sai
J\[e¥'s 1= Te k[ USRI n>v'meed.2k
NOMINEE .evvvniriiiiiiiiiiiiii e npm.2'ni:
NOOSE ettt e e e nu:s
Notoriety .....ccovvvviiiiiiiiiii n>o.tra2>t
J\ o1 o) 5 le1 6 £ I U n>oto.r2.>s
NUE ceoeiei nju:d
NUEZEET tueniniiie e 'nag.2t

O
[ 7= >0e2.828
Oaths oo >0
(0] oT=Te 1= o Vol - U >u'bi.d2.>nts
(0] o 11T R ou'bi:s
ODSEQUIOUS tuiviiininiiiieiiiee et ee e eeenens >Db'sii.kw2.>s
OCCaSION .uuivviiii >ke2.3n

COURSE-IV (OPTION-I)
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OCEATIC vuveiiineeiiieeiie e e et e e e e >0.[2%en.2k
Of e v
Off of
Omelette ..oveniiviiiiii e 'pm.]>t
Ot eeniniiii e >um2t
ONION teiiiiiiiii i 'An.j>n
ONETOUS tueuiiiiitii e onTr.>s
Onomatopoeia .....cveuveiiiiiiiiiiiiiiiii pn.>o.meet.>'pi:>
OPETA tnitiniiie e 'vp.T.>
OPeratiVe ..ouveiniiiiiiiiii 'vp. . > tiv
OPINION teiiniiiiiiiiii e >'pZnj>n
OPDPIESS iviiiiiiiiiiiii i >'pres
Oracular .....ooeveiiiiiiiiii ‘vreek.j=.1>"
O e a:b
Ordeal ..co.oeviiiniiiiiii e o:'di:l
Ordinance .....cveueviiiiiiiiiniiiiieereeeeeaenen. 9:.d2.n>nts
Orient (V.) coeneiiiii e 'o:.r2.ent
OrthographiC .....ccoovvviiiiiiiiiiiiiice e 0:.0=v'greef.2k
OtIOSE teuiniiiiiie e =ot2.>z
OVEIL teiiiiiiiii e '‘AV. N
OWL it avl
OZOME .euinininii e >u.z>un
Suggested Question

Phonetically transcribe the following words :

1. Fame

2. Famous
3. Further
4. Furious
S. Fashion
6. Fetish

7. Fragrance
8. Girl

9. Goose

10. Gander
11. Grandeur
12. Grace

COURSE-IV (OPTION-I)
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13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.

Hiatus
Hang
Hiccup
Harangue
Host

Inky
Icicle
Ice-cream
Imp

Jam
Jazzy
Junior
Jockey
Junkey
Knit
Cross
Christmas
Cash
Costume
Lame
Loan
Lunar
Lunacy
Morning
Moss
Nude

85
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SEMESTER-I ENGLISH PHONETICS AND PHONOLOGY

LESSON NO. 2.7 PREPARED BY : DR. KUMKUM BAJAJ

Given below is a list of words phonetically transcribed.

P

Word Transcription
PacifiC.cociiiiiie p='s2fk
Packet .o peek.2t

Padre ..oooviniiiii '‘pa:.drei
Pageant...........oooooiii 'peeds.>nt
Pajamas ........ccoooiiiiiiiiii p~'dza.m>
Palace ..oooiiiiiiee p'eel.2s

Palate ....cooouveiiiiiiiii peel.>t
Palfrey .ooeveniiii '‘po:l.fri

PalSY criiie e 'po:l.zi
Pamphleteer......coooviviiiiiiniiiiiiniieee e, peem.fI>.'t2>r
Panacea .........cocooiin peen.>.'si:. >
PanegyriC....cocoeeiiiiiiiiii paen.>'d32r.2k
Papier-maché ...........coovvviiiiiiiiiiiiiiine e, peep.2.e2'meel.ei
ParadiSe ..ocouviriiiiiiiii e 'peer.>.da’s
Paralysis ..coovviiiiiiiiii p>reel>.s2s
Paranoid .......ccooiiiiiiiiiiiii ‘paer. n.o2d
Parliament ......cocoevviiiiiiiniiiiiiece e, pa.>m>nt
Parody .oooveveeiiii e ‘peer.>.di
ParoxXysm ........cocoiiiiiii peer.>k.s2.z"m
Participate .....cccooeiiiiiiiiiii pa't?s.2.pe2t
Particular......ccooiiiiiiiiiiiiiiii Ptk =1~
Pastor ... pa.st>*
Patent ... pe2.t™nt
Patois (singular) ........ccccoeiiiiiiiiiiiiinnnnnt. pet.wa:
Patois (plural) .......ccoveveniiiiiiiiiiiiiiieiieeeeeeen, '‘peet.wa:z
PatriCian .....occovveiineiiiieiieie e p>tr2n
Patron ... pe2.trn
Payee ..o pe2i
Pejorative ..........coooiiii p2d-pr.=.t2v
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Penchant .......ccocooiiiiiiiiiiiiie,
Peremptory.cccoe e
Perilous ..oovviiiiiiii
Perquisite .....coocoveiiiiiiiiii
Personnel .....coooviiiiiiiiiiiii
Peruse oo
Petite oo
Phoneme .......oooiiiiiiiiii s
Photograph ......cocoivviviiiiiiiiiii e,
PhotographiC ......ccccvvviviiiiniiiiiicieee e,

Picturesque ......cooeiiiiiiiiiiiiiiiii
Pioneer covviiiii i
Pique oo

Poignant .....cooiiiiiii
POliCE i
POSItion ..oooveviiiiiiiii
Posthumous .....ccooveiiiiiiiiiii
POStPONe ..oviei
Potato . .cceuiii
Precipitate (adj.) ....ocovvveiveiiiiiiiii
Precipitate (n)....cocoeveviiiiiiiiiiiiiiiiieeeene
Precis (singular) .......cccoocviviiviniiiiiiiiniinenen,
Precis (plural)......ccccooeiiiiiiiiiiiiiiiiiiieans
Predicative ......cooeiiiiiiiiiiiiiii e
Prefer .o
Preference .....oooooviiiiiiiiiiiii
Premiere ..ooooeiviniiiiiiii e
Preparatory .......cccoooviiiiiiiiii
Present (V) coveeeiennniiii e
Present (1) coeoeeeiiinininiiiiiiii e,
Present (adj.) -cooevvemveiiiiiiiii

'paH.fay
p>remp.tr.i
pe."1>s
'p3:.kw2.z2t
p3:.sTn'el

~u.t.graf
Po.t~'greef. 2k

p2ktfresk
pa=n2>*
'p2:.kei

P2t nts

‘prs.m>s
p>ustp>on

priszp.2.t>t
pros2p.2.tet
‘pre2.si:
‘pre2.si:z

‘pref. r."nts
‘prem.2.e>"
pre'peer.>.tri
pr2'zent
pr2'zent
‘prez. nt

COURSE-IV (OPTION-I)
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Privacy .oeeveuiiiiiii
Prodigious ....cccoveniiiiiiiiiiiii i
Proficient .....cooiiiiiiiiiii
Profit€er oo
Profligate ......coooiiniiiiiii
Profuse ..o
Prohibition .....ccooeiiiiiiiiii
Promenade.......ccoooiiiiiiiiiiiiiiiiiiii
ProxXimity ...coooeveriiniiiiii

Prudent

Rapport ..o
Rascal ..o
RaSPDEITY coniniiiiiiii e
Rather (adj.) ..ocoeeeiiniiiiiiiiiie e
Ration cooviviiii i
Rationale .....cccooiviiiiiiiiiiii
Ravine

RealiStiC . iiniiiiiiii e

pres'ti:z
‘prot.i
‘prav.>si

prof.2to>
prof.l2.g>t
pr="fju:s
pr=v.h2.b2. n
‘prom.>na:d
prok's2m.>ti
‘pru:.d>nt
pabl2s.>.ti
pol.p2t
'‘pju:.ni

ra:z.br.i
'ra..0>r, Teed.>"
reel.>n

reel .71
'reev.2n

COURSE-IV (OPTION-I)
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ReEDEL (V) trvvniniiiiei e r2'bel
ReDEL (1) 1nivnininiiiiie e 'reb.”1
Recapitulate........coooiiiiiiiiiiii rizk>"p2tj>lezt
RECEIPE.ceuiiiiiii i r2'si:t
Recipient ...oooiiviiiiiiiiii r2s2p.2>nt
RECIUSE v r2'klu:s
Reconcile...cooiuviiiiiiiiiiir e rek. n.sa’l
ReCUT . r2'ksr
Refer .o r2'far
Refuse (1) .veiriiiiiiiiircr e ‘ref.ju:s
RefUSE (V) vevieniiiiiiii e r2'fjuz
RegImMe ..ooiniiiiiii re2'z:m
Region .....ccoooiiiiiiiii Tir.d3™n
Release ...ocveiiiiiiiiii r2'li:s
Reparable ......ccocoviiiiiiiiiiiiiii rep.r.>.bl
Repartee.......coooooviiiiii rep.a:'ti
ReSIZN tuiniiiiiii r2za2n
Resignation ....c.cocveviviiiiiiiiiiiiiiii rez.2gne2.'n
Rescue ....coooiiiiii 'res.kju:
Resume (V) oo r2'zju:m
Resume (IN) .o rez>hei
Reynolds ....ccooeiiiiiiiiiiiii e 'ren.”1d
Rhetorical ....ccovviiniiiiiiiii e r2tor.2.k’1
Ribaldry cuvveieiiiiire e '12b."1dri
RigOTOUS .ivininiiiiiiiiiii 287 1.>S
Romance .....coooeviiiiiiiiiiiiii rev'meets
ROOK e rok
RoUge oo ru:s3
Rural ..o To>171

S
SACTEA weiniiiiiit i 'se2.kr2d
SAGACIOUS ..evviiiiiiieiiiee e e, s>'ge2.[>s
SalmMOn .o 'seem.>n
SaMPLE ceiiiii 'sa:m.pl
Sandwich .......ccoooiiiiii seen.w2ds
SAtANIC .ieniiiiinii s>'teen.2k

COURSE-IV (OPTION-I)
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Scarcity
Schedule
Schizophrenia ........coovviiiiiiiiiiineen,
Schooner

SIGNAtUTE c.ovieieiiii e
Simultaneity ....ocoooveeiiiiiiiiiiiiii e
SIimUultaneous ....cocvviiiiiiiiiie e
SINECUTIE ottt
Slander ...c..ooiiiiii e
1 (o35 ¥=d s N 1's | PN

Sobriety
Soliloquy

'ske>.s>12
'fed.ju:l
skot.s>ofrirn2.>
'sko.n>*

'sent.sjo>1
'sent.sjo>s
'sen.t>nts
'sit.p2.>
'sit.kw’l
'sa:.dz™nt
ser.>.ne2d
s3v2'et
'sev.>"

's2g.n>t>"
s2m.Lt>"ni:.>t
s2m.Tte2n2.>s
'saz.n2.kjo>r
'slan.d>*

COURSE-IV (OPTION-I)
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SO0the ...eiiiiii i
Sophism
Sophisticated .......coceeiiiiiiiiiii

Square
Stability
Stampede
Stephen
Stomach ....ooviviiii e

Tear (n)
TeaT (N1.V.) ceerneniniie e
Telegraphist .....ccooeiiiiiiiiiiii
TelepPhony «.ocoeviiiiiiii e
Temperature

TEMPOTATY cevnenineiiiiiiie e

'svf.2.z”m
s>fs.t2.keztod
'so:.did
'Speez.”m
'sp2n.2tf
sprn.t>."ne2.>.t
skwe>r
st>b2l>t
steem'pi:d
sti:.vn
'stam.>k
'stab.>n
'stju:.d™nt
SWa.v
swe2d
Tog.>r
s>'dzest
swi:t
su:'pri:m
swe>"
s2nwn.2.m>s

t>bu:
‘teek.tazl
teelk
'teel.>nt
‘to. k> .tov
ten.dz r'iin
'teep. 2.stri
teet'u:

o

te>"
t2leg.r>f2st
t2'lef. n.i
‘tem. pr>.t>*
tem.p7r.7r.i

COURSE-IV (OPTION-I)
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TeNACIEY et e
TentatiVe ..ooviii e

ThOmMAS ..ottt
ThermoS ..o e
Thorough ...viviiiiiiiie e
Thought ..o
Thursday ..c..coveeveiiiiiiiiiiii e
TRWATt o
TIMOtAY .eviiniiiii e
Tithe oo
TOBACCO .viviiiiiiiii e
Tolerable ..o

TOrnado c.coo.vvniniiii

Tradition ..c.ocoviiiiii e
Tragedian ....ccocoeeveiiiiiiiiiiiiiii e
TranSacCt...ccveriiii e e
Travail ..o

TrYSt oo
TUItION ceueni e
TYTANIY .entniniiii e

t2'naes.>.ti
'ten.t>.t2v
tect.a'te2t
te2mz
Ti:'2s.t
i:'2s.t2k
'trm.>s
T3:.mps
TAT. >

Tyt
"f3:z.de2
Two:t
'tim.>.
taid
t>"baek. >0
'tnl.”r.>.bl
t>'ma.t>0
tu:m

tu:t
top'vg.r>=.fi
to:'ne2.d>o
'to..t>s
to>n>m>nt
'tav.zl
tar=1
tr~'d2l. n
tr?*'di:.d32.>n
treen'zaekt
'treev.e2l
'tI’€3.>'*r
tra2.eed
trof

tru:t

trast
tu'2l.n
'tor. n.i

COURSE-IV (OPTION-I)
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UbIqUItOUS ..euieniiiiiiiii e jur'b2k.w2.t>s
UNanimous ..o.eeveeeieniniiieniiineeieeeieneenenn ju:'neen.2.m>s
UNEASY tuiviiniiiiiiiiiiiii e An'i:.z2
UTDAN ..o '3:.b™n
UTDAMne ..ovneniineiiiiie e 3:'be2n
UTINE «iiiniiiiiiii e, jo=r2n
USE (11) ceneneenieeieiiie e juis
USE (V) teniniintiei e ju:z
Used (accustomed) .....ocovevvenviniiniininninieneanenne. juist, ju:zd
Used (employed) ...covveeniiieniiiiiiiiiiiiieeieenennen, ju:zd
UsUal cieniniii e ju:.s71
USUTET ..ttt ju:sTr
UXOTIOUS ..eviiniiniiiiiiii e AK'soL12.>8
\%
VaACANCY «etiiinitiiiiiie e e e e e e enas 've2.k™nt.si
VaCUUIM «eeniiiiiiiiic e veek.jurm
Vagina «.ooveeviiiiiiiiiii e v='dyaen>
Vandal ..o 'veen.d™1
VarioUs coeieiiniiiiiiiiiiiie e ver2.>s
VarSity oeueneiiii e va.s>.t
VaSE i va:z
Vassal oo 'vees.™1
Vehement ....cooooeviiiiiiiiiiiiniiiiii e, 'vii.>m>nt
Vehicular.....co.ooiiiiiiiiiiiiiii e v22k =1
VEINEET eniniiiiii e vn2>~*
VENISOM 1evitniiiniiiii it enen ven.2.s n
VETaCity «eueniniiiiiii e v>rees. >t
Verdure ....cooeuiiiiiiiiiiiiiiiin e 'va:.dj>*
VesSel oo 'ves.™1
Veteram .o vet.”r.”n
VICAT tiniiniiiiii e vk >
ViIictuals oo vat.71
ViAllIAN it v2l.>n
Visual oo v2zu>l
VICAVIOUS tevuniiiiieeiiineiiiieeeiieeeeineeeiieeeaieeenes v2ve2.>s
Vocabulary.....cooeveiiiiiiiiiiiiieieee e v>v'keeb j>11.i
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AV0) Lo o Lo RN vol'’ke2.n>0
VOWEL et var=1

\%Y
Waft ..o whoft
WaltZ .o wols
Warmth ..o wo:mp™
WatCh .o wot]
Water .o 'Wo:. =T
Weear oo we>"
Wednesday «.ocoeeveeviniiiiniiiiiiiie e 'wenz.de2
Whale ... "hwe 2l
Wheat ... hwi:t
WREY .o hwe?2
WHhite .o hwazt
WiIdth oo w2tr
WO ettt ettt e eene 'Wom.>n
Women ..o ‘w2m.2n
Womb ..o w:m
Worsted ....o.oviiiiiii s 'wos.t2d
Wreath ... ri:T
WIthe oo, ra2o

X
D S oo >: 'z2>.1rKs
XYlophone ....c.vviiiiiiiiiiiiiii e za2. > f~on

Y
Yacht oo jot
Year oo jr
Yeast oo jest
Yeats oo je2ts
Your .ooooiiii joir
Youths ..ooiiiiii ju:T

COURSE-IV (OPTION-I)
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Zoological .........ccooiiiiiiiii 'z>0.~0'Ind3.2.k™]

Suggested Questions
Phonetically transcribe the following words :
Prudent
Proxy
Prism
Prevent
Piquant
Pierce
Pyre
Poignant
Precarious
10. picturesque
11. Random
12. Rodent
13. Relinquish
14. Rhapsody
15. Raucous
16. Redeem
17. Rampant
18. Rapacious
19. Rostrum
20. Sully
21. Sullivan
22. Sagacious

L RN R W=

23. Sordid
24. Solemn
25. Succour
26. Sophism
27. Sojourn
28. Sombre
29. Tissue
30. Timer
31. Tinker
32. Tense
33. Talkative
34. Tulip

35. Umbrella
36. Umpteen
37. Vine

38. Vacuous
39. Xenophobia
40. Zebra



